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Uvod * Introduction 09

Véstonicka venuse je nejstarsi ,,keramickou* soskou na sveté
a nejstarsim zobrazenim &lovéka nalezenym na tzemi Ceska.

Pred sto lety dne 13. ¢ervence 1925 doslo k jednomu

z nejvyznamnéjsich objevl ¢eskoslovenské prehistorie —
nalezeni keramické sosky zeny rozlomené na dvé ¢asti.
Ponékud paradoxné zlstaval nalez pomérné dlouho
trochu v Ustrani, i kdyz vedouci vyzkumu v Dolnich
Veéstonicich Karel Absolon urc¢ité tusil, Ze jeho tym nalezl
mimoradny predmét, ktery ve své dobé nemél a stale
nema obdoby. Nicméné po Case vloZil do prezentace jeho
znamou energii a svét byl nakonec soSkou ohromen.

Nebyl to vSak jen Absolontv medializaéni talent,

co zpUsobilo, Ze zminéna soska z Dolnich Véstonic

je bezesporu nejznaméjsi moravsky archeologicky
nalez, ktery znaji prakticky vsichni, ktery nesmi chybét

v Zadné ucebnici historie a ktery je az nekontrolované
vyuzivan k reklamam na prakticky cokoliv. Zcela
opravnéné byla Véstonicka venuse, jak soSku nazyvame,
zafazena mezi narodni kulturni paméatky Ceské republiky.
Nejvyssi stupen ochrany, ktery je na Véstonickou

venusi v sou¢asné dobé uplathiovan, zna¢né komplikuje
jeji vyzkum. Je zcela zfejmé, Ze nemUzeme pouzivat
destrukéni analytické metody, které by ji nevratné
poskodily. Nastésti mame v sou¢asné dobé k dispozici

i jiné moZnosti, jak $etrné nahlédnout do nitra
vyznamnych archeologickych pfedmétd. Takovou
moznosti bylo pouziti primyslového tomografu, ktery
nam poskytl obrazky vnitini struktury sosky ve vysokém
rozliSeni. Na jejich podkladé jsme byli schopni urdit,

co se v ni nachazi, jakym zptsobem byla vyrobena i jaky
je jeji skutecny stav.

Véstonicka venuse je v8ak fenomén, na ktery nelze
nahlizet izolované, naopak ho musime posuzovat

s ohledem na dobové interpretace, v kontextu dal$ich
nalezd obdobi loved mamutd a s ohledem na to, jak

se promita do soucasného kulturniho Zivota nasi
spolecnosti. Proto jsou nedilnou soucasti knihy i kapitoly,
které se vénuji nalezm dal$ich venusi a jejich fragmentd
z obdobi gravettienu, véetné nalezu dalsi venuse

z Dolnich Véstonic, kterou v sou¢asné dobé povazujeme
za falzum. V knize rozpracovavame i téma, jakym
zplsobem je nalez Véstonické venuse reflektovan rliznymi
médii od doby nalezu do soucasnosti.

Predkladana kniha je prvnim komplexnim syntetickym
zpracovanim tohoto unikatnino nalezu, ktery byl
publikovan.

The Venus of Dolni Véstonice is the oldest ceramic figurine
in the world and the oldest representation of a human
figure discovered on the territory of the Czech Republic.

One hundred years ago, on 13 July 1925, one of the most
significant discoveries in Czechoslovak prehistory took
place — the unearthing of a ceramic figurine of a woman,
found broken into two pieces. Somewhat paradoxically,

the find remained relatively overlooked for a considerable
time, even though the leader of the excavation at Dolni
Véstonice, Karel Absolon, undoubtedly suspected that his
team had uncovered an extraordinary object — one that had
no parallel in Europe at the time and, in many ways, still does
not. However, once Absolon brought his characteristic energy
and flair to its presentation, the figurine captivated the world.

Yet, it was not only Absolon’s media savvy that secured

the figurine’s place in history. The Venus of Dolni Véstonice,
as we now call it, has rightfully become one of the most
famous archaeological finds in Moravia — a discovery known
to practically everyone, featured in every history textbook,
and frequently used, sometimes excessively, in advertising
for nearly anything. It is entirely justified that the Venus

of Dolni Véstonice has been designated a National Cultural
Monument of the Czech Republic. Research into the Venus
of Dolni Véstonice is significantly complicated by the highest
level of protection currently afforded to the artefact.

It is clear that destructive analytical methods are not

an option, as they would irreversibly damage the object.
Fortunately, we now have access to non-invasive techniques
that allow us to examine important archaeological artefacts
more gently. One such method was the use of an industrial
CT scanner, which produced high-resolution images

of the figurine’s internal structure. These images enabled

us to identify what is inside the figurine, how it was made,
and what condition it is truly in.

Yet the Venus of Dolni Véstonice is a phenomenon

that cannot be viewed in isolation but rather must

be understood in relation to contemporary interpretations,
in the broader context of other finds from the mammoth
hunter period, and in terms of how it continues to resonate
within modern cultural life. For this reason, the book also
includes chapters dedicated to other Venus figurines

and fragments from the Gravettian and explores in detail
how the original find has been reflected in various forms
of media from the time of its discovery to the present day.

This volume is the first comprehensive and synthetic
treatment of this unique find to be published since its
discovery.
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12 Dolni Véstonice - vyjimeéné misto svétové prehistorie

Na toto predni misto svétové prehistorie se musime

vydat na jizni Moravu nad reku Dyji pod Palavou cili

do mist, ktera se zatopenim $iré krajiny v povale¢nych
dobéach povazlivé zménila. Z Dolnich Véstonic se vydame
smérem k Pavlovu a po silnici ujdeme témér dva
kilometry. Potom pohlédneme napravo do svahu, a pokud
lovel mamutl, oznaéené jako Dolni Véstonice |, se totiz
nachazi na severnim svahu Pavlovskych vrch(, konkrétné
pod kopcem s hradem Dévicky, a to nad fekou Dyji

v nadmoiskych vyskach mezi 200 a 240 metry (obr. 1.1).

Bohuslav Klima (1963) lokalitu plvodné délil na dvé
¢asti, a to horni a dolni, ktera se méla nachazet nad
stfedni a dolIni ¢asti hlubokého Gvozu. Ten plvodné
lokalitu ponékud asymetricky protinal (obr. 1.2),

ale pocatkem sedmdesatych let minulého stoleti byl
pii zemédélskych Upravach zarovnan. Zachrarnovaci
archeologické vyzkumy, které si to tehdy vyzadalo,

a objev ojedinélych kosti a pazourkd dole u silnice vedly
k proméné znadeni (obr. 1.3): pozlstatkem dolniho
sidlisté mély byt premisténé nalezy dole u silnice, okolo
dolni a stfedni ¢asti byvalého Uvozu bylo starsi sidlisté
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Obrazek 1.1: Poloha dolnich Véstonic a nékterych dalsich stanic lovct
mamutd na severnich svazich Pavlovskych vrch.

To find it, we must journey to southern Moravia, near
the Dyje River, beneath the Pavlov Hills — a landscape
that has changed significantly due to post-war flooding.
From Dolni Véstonice, we head towards Pavlov,
following the road for nearly two kilometres. Then,

we turn our gaze to the right, towards the hillside. Once
the incline becomes gentler, it is time to leave the road.
The famous mammoth hunter settlement, designated
as Dolni Véstonice I, is located on the northern slopes
of the Pavlov Hills, specifically beneath the hill crowned
by Dévicky Castle, at an elevation of 200 to 240 metres
above sea level (Fig. 1.1).

In his (1963) study, Bohuslav Klima originally divided

the site into two parts: upper and lower. The lower section
was thought to be located above the middle and lower
parts of the main gully, which had once cut through the site
in a somewhat asymmetrical way (Fig. 1.2). However,

in the early 1970s, during agricultural modifications,

the gully was levelled. This led to rescue excavations,
which uncovered scattered bones and also flints near

the road, prompting a reinterpretation of the site’s layout
(Fig. 1.3). According to this revised classification:

P Dolni Véstonice |
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Figure 1.1: The location of Dolni Véstonice and several other mammoth
hunter sites on the northern slopes of the Pavlov Hills.
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32 Nalez Véstonické venuse a co tomu piredchazelo

Letosni rok je zasvécen nejznamé;jsSimu objevu z celé této
podpélavské sidelni oblasti ,,lovct mamutd“, k némuz
tedy doslo jiz druhym rokem profesionalnich vyzkumd.
Abychom situaci pfi objevu pIné pochopili, musime

se vratit o mnoho let zpatky.

Podle vedouciho prvnich oficialnich vyzkum(

prof. Karla Absolona (1938a, s. 14-17) je prvni zminkou
o dolnovéstonickém nalezisti zaznam brnénského
méstského ,fysika“ Johanna Ferdinanda Hertoda

z Todtenfeldu z roku 1669, ktera zni v originale takto:
»,Unicornu fossile seu potius Ebur fossile ... id ipsum
hic in Moravia pluribus in locis eruitur, cujusaliquot
frusta, quorum unum femur ingentis magnitudinis
repraesentabat, ante annos decem Nicolspurgi per
lapicidas ex profunditate montis effossum est*
(Hertodt von Todtenfeld—Ardensbach 1669).

Mikulovsti kamenici tedy okolo roku 1660 vytahli z hlubin
hory u Mikulova stehenni kost nesmirné velikosti.

o objev v nékteré z legendarnich jeskyni na kopci Turold,
jejichz historie a lokalizace je spojena s ¢etnymi omyly
(napf. Burkhardt 1949, Hromas—Kolarik 2009, kriticka
revize Oliva 2020). O jeskyni se Hertod sice vyslovné
nezminuje, a¢ vyrok ,hlubina hory“ by na jeskynni
prostfedi ukazoval.

Na Turoldu v$ak bylo jeskyni nékolik a tu kdysi

nejvétsi detailné popsal znamy pfirodopisec a kustod
brnénského FrantiSkova muzea Albin Heinrich

(Heinrich 1836, LII-LIII, téZ Skutil 1949, s. 158). Ve strmé
sténé kotliny, kam vnikneme od mésta soutéskou,

se ma ve vySce 12-15 stop otvirat nékolik dér, jimiz

se pak mizeme dobrou hodinu prodirat. Heinrich
nazyva toto bludisté Turold-Hohle. Tak se vSak plvodné
nazyvala jeskyné tvorici impozantni chodbu o délce
snad 50-60 m (obr. 2.1) Ustici k severu do Siroké brany
(Masgka 1889, Skutil 1949, s. 162).

Ze které z téchto dnes jiz zaniklych jeskyni kost
pochézela a zda vibec z nékteré z nich, nelze dnes jiz
stanovit. V kazdém pripadé vsak Ferdinand Hertod okoli
svého mikulovského rodisté dobie znal, takze by sem
nesituoval nalez ze vzdaleného mista mezi Dolnimi
Véstonicemi a Pavlovem.

Nejstarsi zminku o paleolitickych lokalitach v uvedeném
prostoru zanechal moravsky mistopisec J. F. Schwoy

v dopisu, kterym roku 1801 odpovédél na dotaz
svétoznamého pafizského paleontologa Georgese

This year marks the anniversary of the most famous
discovery from the entire Pavlov Hills settlement area
of so-called “mammoth hunters”. The Venus was
uncovered during the second season of professional
excavations. To fully understand the circumstances
of this find, we need to go much further back in time.

According to Professor Karel Absolon, who led the first
official excavations (Absolon 1938a, pp. 14-17), the earliest
known mention of the Dolni Véstonice site comes from
1669. It appears in a record by Johann Ferdinand Hertod
von Todtenfeld, the city “physicus” (medical officer)

of Brno. The Latin passage reads:

“Unicornu fossile seu potius Ebur fossile ... id ipsum

hic in Moravia pluribus in locis eruitur, cujus aliquot frusta,
quorum unum femur ingentis magnitudinis repraesentabat,
anté annos decem Nicolspurgi per lapicidas

ex profunditate montis effossum est”

(Hertodt von Todtenfeld—Ardensbach 1669).

In other words, around 1660, stonemasons in Mikulov
unearthed an enormous thighbone from deep within

a hill near the town. Today, the most likely interpretation
is that the discovery was made in one of the legendary
caves on the hill known as Turold — although the history
and exact locations of these caves are full of uncertainty
and confusion (e.g. Burkhardt 1949, Hromas—Kolarik
2009, for a critical review, see Oliva 2020). Hertod
doesn’t explicitly mention a cave, but the phrase “depths
of the mountain” does suggest a cave environment.

Several caves once existed on Turold. The largest was
described in detail by Albin Heinrich, a naturalist and
curator at the Francis Museum in Brno (Heinrich 1836,
pp. LII-LIII, also Skutil 1949, p. 158). He writes that, high
up in a steep cliff above a gorge leading from the town,
several holes could be seen 12-15 feet above the ground.
These led into a network of passages that could

be explored for over an hour. Heinrich called this labyrinth
the “Turold Cave”. Originally, however, this name referred
to a striking tunnel-like cave about 50-60 metres long
(Fig. 2.1), opening to the north through a wide entrance
(Maska 1889, Skutil 1949, p. 162).

Today, we can no longer determine exactly which of these
now-vanished caves the bone came from — or whether

it came from a cave at all. But one thing is certain:
Ferdinand Hertod knew the area around his home town
of Mikulov very well, so it is unlikely he would have
recorded a discovery from somewhere further away,

such as the area between Dolni Véstonice and Pavlov.
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Cuviera ohledné nalezl pfedpotopnich kosti. Uvadi,

Ze v Pavloveé se v letech 1745 a 1770 mély najit diluvialni
kosti, prodané potom do Iékaren. Roku 1785 se pak

v popelovitych vrstvach u Pavlova odehral dilezity
nalez mamutich zubd (Schwoy in Patriotisches Tageblatt
1801, s. 661, 828, 831, cit. dle Skutil 1941, s. 23). Jde

tedy o nejstarsi zpravu o uhlikatych polohach s kostmi

ve sprasi a mlze se tykat nékterého sidlisté na katastru

Pavlova stejné jako terénu blizké stanice Dolni Véstonice I.

Napadné velké kosti a pazourky tu po destich
vypadavaly ze stén hlubokého Uvozu, jimZ se tehdy,
jesté pred vystavbou silnice, asi chodilo z jedné vesnice
do druhé. Podle Bohuslava Klimy (1963, s. 12) zde byl
prvnim sbératelem mistni [ékai Johann Schon, ktery
Zil v Dolnich Véstonicich od roku 1862 az do své smrti
roku 1895. Pazourky i kosti sbiral pravé v Uvozu a jeho
okoli a do Mikulova o nich mél podavat zpravy, o nichz
vSak pozdéji nikdo nic nevédél. Je to zvlastni, protoze
v Mikulové pUsobili vlastivédni pracovnici némecké
narodnosti, kterym jen tak néco neuslo.
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Obréazek 2.1: Vchod to jeskyné na Turoldu.

The earliest known reference to Palaeolithic sites in this
area comes from the Moravian topographer J. F. Schwoy.
In 1801, he replied to a question from the world-famous
French palaeontologist Georges Cuvier regarding

the discovery of prehistoric bones. Schwoy stated that

in Pavlov, bones from the Diluvial period were supposedly
found in 1745 and 1770 and later sold to pharmacies. Then,
in 1785, an important find of mammoth teeth was made

in ash-like soil layers near Pavlov (Schwoy in Patriotisches
Tageblatt, 1801, pp. 661, 828, 831; cited in Skutil 1941,

p. 23). This is the oldest report of carbon-rich layers
containing bones in loess soil, and it may refer either

to a site within the Pavlov area or to land near the Dolni
Véstonice | station. After heavy rains, unusually large bones
and flint tools would wash out from the sides of a deep
gully that, at the time — before the road was built - likely
served as a footpath between the two villages. According
to Bohuslav Klima (1963, p. 12), the first person to collect
finds from this area was the local physician Johann Schén,
who lived in Dolni Véstonice from 1862 until his death

Figure 2.1: Entrance to the cave on Turold Hill.
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48 Véstonicka venuse - popis

Véstonicka venuse je mald soska predstavujici nahou
Zenu bez tvéare. Plastika je hnédoc¢erné barvy, 111 mm
vysoka a v bocich 44 mm Siroka. Byla nalezena

ve dvou kusech (obr. 3.1), prava noha s ¢asti boku byla
pravdépodobné plsobenim teploty $ikmo odlomena.
Je modelovana z hliny (viz kapitola 5), a to technikou
odebirani materialu.

Kyjovita hlava prechazi bez vyraznéjsiho znazornéni

krku v Uzka, Spicata ramena, modelovany jsou kli¢ni

kosti (obr. 3.2). Z hornich koncetin jsou naznaceny

pouze paze, pritisknuté k télu, zezadu od ného oddélené
hlubokymi ryhami. Paze jsou modelované tak, ze vypadaji
pfi pohledu zepredu jako slozené za zady, pfi pohledu
zezadu zase naopak, slozené vpredu (Dania 1962). Kromé
Sikmych ryh — pravdépodobné oc¢i, nejsou zobrazeny
?adné detaily obligeje. Stihly trup se rozsifuje v oblasti
vystouplého bricha a hyzdi. Hluboka ryha (obr. 3.3: €)
vedouci kontinualné kolem celého téla v oblasti pasu
nejspiSe odpovida stylizovanému zobrazeni previslého

The Venus of Véstonice is a small figurine depicting

a naked woman with no facial features. It is dark brown
to black in colour, stands 111 mm tall, and is 44 mm wide
at the hips. The sculpture was found in two pieces

(Fig. 3.1); the right leg with the part of the hip was likely
broken off at an angle due to heat damage. It was made
from clay (see Chapter 5), using a subtractive technique —
shaping by removing material.

The club-shaped head transitions directly into narrow,
pointed shoulders, with no clear indication of a neck.

The collarbones are modelled (Fig. 3.2). Only the upper
arms are suggested, pressed against the torso and
separated from the back by deep grooves. The arms

are modelled in such a way that from the front, they appear
folded behind the back, but from the rear, they seem

to be folded in front (Dania 1962). Apart from two diagonal
grooves — presumably the eyes — there are no facial details.
The narrow torso expands into a prominent belly and large
buttocks. A deep groove encircles the figure at waist level,

Obrazek 3.1: Nalezené dvé Casti plastiky Véstonické venuse.

Figure 3.1: Two found parts of the sculpture of the Venus of Véstonice.
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bficha zeny, vede na zadni strané pod hyzdémi. Previslost
bficha podle Martina Olivy (Oliva 2014) znadi, Ze se

jedna o Zenu obézni. Vypouklé bficho vedlo zase Karla
Absolona k domnénce, Ze jde o zenu téhotnou. Velka
prsa, kterd mezi jinym potvrzuji, Ze jde o zobrazeni zeny,
jsou povisla, jedno riadro je mensi nez druhé (obr. 3.3: a),
coz odpovida realité potencialniho zivého modelu.
Napadny detail hlubokého, ovalného pupiku je pro nas
potvrzenim, Ze jde o zenu nahou. Vysoce stylizované
dolni koncetiny jsou v jednom bloku, oddélené hlubokou
ryhou, bez zobrazeni detailll, chodidla nejsou dochovana
(obr. 3.3: a) a venuse je nejspise nikdy neméla zobrazena.
Ze zadni strany je plastika celkové plo$si, ryhami jsou
znazornény paze, paterni linie a dvéma dvojicemi
Sikmych zarezl na zadech pravdépodobné kozni zahyby
(obr. 3.3: ¢). Ty ale také mohly byt zvyraznény télni
malbou, tetovanim nebo jizvenim. Herbert Kiihn (1926)
povazuje tyto Sikmé zarezy za zebra. Bo¢né rozsifené

do velmi Sirokych, postupné se zuzujicich nohou.

Na temeni hlavy ma venuse ¢tyri mélké ovalné prohlubné
usporadané do Gtverce (obr. 3.3: f). Podle Bohuslava
Klimy (1983a), ktery ale jesté tehdy mluvi o prohlubnich
jako o ,,hlubokych vpisich®, upevriovaly tices nebo jinou
vlasovou ozdobu, nebo slouZily jako dirky pro upevnéeni
riznych ozdob, masky, pokryvky nebo jinych doplrikd.

Uz Karel Absolon (1939), zmifuje, Ze jde o ,vyraz mdaqy,
jakysi druh Celni ozdoby, otvirky, do kterych se zastrkavala
jemna pérka, stébélka nebo néco podobného*. Z novych
vyzkum( pomoci CT (viz kapitola 5), které otvory
vizualizovaly, vime, Ze prohlubné jsou mélké.

Dvé Sikmé ryhy na tvari byly interpretovany jako
naznaceni oci, ale nékdy také jako hranice Upravy viasu.
Tato myslenka pravdépodobné vznikla srovnanim s jinym
predmétem, a to hlavi¢kou z mamutoviny z Dolnich
Véstonic, ktera by méla mit zobrazeny ohranic¢eny uces
(viz obr 1.6). Uprava vlas( u figurek Zen z gravettienu

je naznacena naptiklad u La Dame ocré (Okrova venuse)
z Balzi Rossi nebo je v podobé ozdobnych nebo
funkénich Celenek a siték na viasy (Venuse willlendorfska,
Venus$e z Brassempouy). Podle jiné hypotézy ma
Véstonicka venuse nasazenu masku a Sikmé ryhy jsou
otvory na o¢i. Podobnost s maskou evokuije také jiny
predmeét nalezeny v Dolnich Véstonicich, a to hrubé
nacrtnuty portrét z mamutoviny oznacovany pfimo jako
,maska“ (obr. 3.5).

Pfi prazkumu povrchu plastiky byl dale jiz pfi nalezu
zminén otisk prstu (obr. 3.6) nad levou hyzdi plastiky

Obrazek 3.2: Pohled na horni ¢ast sosky po ¢astecném ocisténi.
Figure 3.2: View of the upper part of the figurine after partial cleaning.

most likely representing the overhang of a sagging belly,
continuing below the buttocks on the back (Fig. 3.3: e).
According to Martin Oliva (2014), this overhang indicates
that the woman is obese. Karel Absolon interpreted

the rounded belly as a sign of pregnancy. The figure’s large
breasts — another clue that this is a female figure — are
sagging, and one is smaller than the other (Fig. 3.3: a),
which reflects the natural asymmetry seen in real women.
A striking detail is the deep, oval navel, confirming that

the figure is indeed naked.

The highly stylised legs are fused into a single block,
separated by a deep groove but lacking detail. The feet
are missing (Fig. 3.3: a) and may never have been
modelled in the first place. From the back, the sculpture
is flatter overall. Grooves represent the arms,

a spine line, and two pairs of diagonal notches, likely
indicating skin folds (Fig. 3.3: c) — though these might
also have been highlighted with body paint, tattoos,

or scarification. Herbert Kiihn (1926) thought the notches
represented ribs. The broad, flattened buttocks widen
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Obréazek 3.3: Souc¢asny stav Véstonické venuse.

The Venus of Véstonice — Description

Figure 3.3: Current condition of the Venus of Véstonice.
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56 Historie vyzkumu Véstonické venuse

Mohli bychom oc¢ekavat, Ze soska Véstonické venuse

se od vlastniho nalezu stane stfedem riznych odbornych
analyz ¢i masivni propagacéni kampané. Ponékud
prekvapivé se tak ovéem nestalo. Samotny Absolon

se s vydanim jednoho ze svych nejvyznamnéjsich objevi
nepochopitelné zdrzel. Prvni zminka o Véstonické venusi
se objevila rok po jejim objevu, ovéem bez vyobrazeni.
Prvni kvalitni fotografie byly zverejnény ve svétoznamém
spolec¢enském casopise The lllustrated London News
30. listopadu 1929 (Absolon 1929).

Komplexni védecké zkoumani a fotograficka
dokumentace venuse byly provedeny ve druhé védecké
zpravé za rok 1925, kterd vysla v roce 1938 (Absolon
1938b). Absolon chtél fesit otazku materialu, ze které
byla so$ka vyrobena, a proto provedl chemickou analyzu
nékolika palenych hrudek, vzorku z jednoho fragmentu
jiné lidské figurky a jednoho vzorku z vlastni Véstonické
venuse. Ve své zpravé se zmiruje o tom, ze pochazel

z lomové plochy na levé strané venuse. Na lomové plose
nevidime zadny odlomeny fragment, ale jsou zde dvé
uméle vyvrtané diry. Domnivame se, Ze takto ziskal

We might expect that the Venus of Véstonice, from

the moment of its discovery, would have become

the focus of extensive scholarly analysis or a large-scale
publicity campaign. Surprisingly, this wasn’t the case.
Even Karel Absolon himself delayed, for unclear reasons,
the publication of one of his most important finds.

The first mention of the Venus appeared a year after its
discovery — but without any image. The first high-quality
photographs weren’t published until 30 November 1929,
in the internationally renowned magazine The lllustrated
London News (Absolon 1929).

A full scientific study with photographic documentation
was only included in the second excavation report for

the year 1925, which wasn’t released until 1938 (Absolon
1938b). Absolon aimed to investigate the material from
which the figurine was made, so he ordered a chemical
analysis of several fired lumps, a sample from a fragment
of another human figurine, and one sample from the Venus
herself. In his report, he noted that the sample came from
a fractured surface on the left side of the Venus. No break
is visible there today, but there are two small, artificially

Obrazek 4.1: Dvé vrtané sondy do téla sosky Véstonické venuse.

Figure 4.1: Two drilled sample points in the body of the Venus
of Véstonice.
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Obrazek 4.2: Umisténi vrtanych sond v téle VenusSe (vlevo) a tvar
a hloubka vrtéku (vpravo).

vzorek materialu, ktery nechal chemicky analyzovat.
Nastésti si vybral misto na lomu v oblasti nohou, takze
pfi sloZeni obou ¢asti neni tento zasah vidét (obr. 4.1).

Jak ukazaly digitalni 3D modely obou otvor(, k ziskani
vzorkl byl pouzit vrtdk o prdmeéru 3 mm (obr. 4.2). Hlubsi
sonda pronikla priblizné 9mm hluboko, druha jen 3mm.
Chemickou a mikromineralogickou analyzu provedl|

F. Kalauner, profesor chemické technologie na Némecké
vysoké skole technické v Brné. Na zakladé chemické
analyzy urcil, ze vSechny vzorky vykazuji stejné slozeni,
které je charakteristické pfitomnosti CaCO,, SiO,, PO,,
SO,, Ca, Fe a Mg. Absolon tedy publikoval nazor, ze
materidlem pro zkoumané vzorky byla smés drcenych
spalenych kosti a mamutich kl& smichanych pomoci vody
se sprasi, takze ziskana hmota méla pfipominat palenou
hlinu (Absolon 1938b, s. 90).

Vzhledem k jedineCnosti Véstonické venuse a vysokému
stupni ochrany, ktery ji byl pfidélen, bylo obtizné
Absolonovy zavéry néjakym zplsobem korigovat,
zejména v otazce jejiho materialového slozeni a vnitini
struktury. Vyzkum se zaméfil spiSe na stylistické
zhodnoceni, ale detailni analytické metody byly
aplikovany az koncem osmdesatych let dvacatého
stoleti, kdy tym Pamely Vandiver a Olgy Soffer zkoumal

10 mm

Figure 4.2: Location of the drilled holes in the Venus’s body (left),
and the shape and depth of the drill bit (right).

drilled holes. It is believed that this is how the sample was
taken for analysis. Fortunately, the holes are in the leg area,
so the damage is hidden when the two parts of the Venus
are joined (Fig. 4.1).

Digital 3D models of the holes show that a 3mm diameter
drill was used to extract the samples (Fig. 4.2). One hole
extends approximately 9mm deep, the other only 3mm.
The chemical and micromineralogical analysis was
conducted by F. Kalauner, professor of chemical technology
at the German Technical University in Brno. He found that
all the samples had the same composition, characterised
by the presence of CaCOQO,, SiO,, PO,, SO,, Ca, Fe, and Mg.
Based on this, Absolon concluded that the material used
was a mixture of crushed burned bones and mammoth
tusk, combined with water and loess to create a substance
that resembled fired clay (Absolon 1938b, p. 90).

Because of the figurine’s uniqueness and the strict
protection it was given, it was difficult to revisit or revise
Absolon’s conclusions — especially regarding its material
composition and internal structure. Research instead
focused more on stylistic evaluation. It wasn’t until

the late 1980s that more advanced analytical techniques
were applied, when a team led by Pamela Vandiver and
Olga Soffer examined Gravettian ceramic figurines using
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Figure 4.4: Model horni ¢asti téla venuse, pramyslovy CT skener, 2016. Figure 4.4: Model of the upper part of the Venus body,
industrial CT scanner, 2016.






®

VESTONICKA VENUSE
POD PRUMYSLOVYM
TOMOGRAFEM

THE VENUS OF VESTONICE
UNDER INDUSTRIAL
CT SCANNING

PETR NERUDA



62 Véstonicka venuse pod primyslovym tomografem

V roce 2016 oslovil Ing. Jifi Oc¢adlik z Fei Brno® pracovniky
Ustavu Anthropos s nabidkou vyuziti pFistrojového
vybaveni firmy k prizkumu vnitfnich struktur sosky.

Jako nejperspektivnéjsi se jevil prdmyslovy tomograf,
poskytujici snimky v mikrometrickém rozliSeni. Nabidka
to byla velice lakavéa, nicméné vzhledem k tomu,

Ze Véstonicka venuse je zafazena mezi mobilni narodni
kulturni pamatky a je ji poskytnut vysoky stuper ochrany,
nebylo rozhodnuti o vyuziti metody automatické, prestoze
proceduru snimkovani Ize povazovat za nedestruktivni.

Predevsim bylo nezbytné zvazit, na které otazky bychom
mohli pomoci tomografu odpovédét a zda bude riziko
poskozeni soSky spojené s transportem a skenovanim
vyvazeno novymi poznatky. Prvni skupina otazek, kterou
jsme se rozhodli resit, byla zamérena na problém, zda se
uvnitf venuse nachazi néjaky zamérné viozeny predmeét,
ktery bezprostfedné nesouvisi s technologickou Upravou
jevila mamutovina. Podle Karla Absolona totiz méla byt
mamutovina jednim ze zakladnich stavebnich materiall
(Absolon 1938b). | kdyz jsme védéli, ze se mylil a Ze soska
je vyhotovena z palené hliny (sprase), pfitomnost
mamutoviny, at uz ve formé zlomkd, nebo dokonce tvarové
upravenych predmétd, nebyla vylou¢ena a jeji nalezeni

v téle venuse by rozhodné nebylo velkym piekvapenim.
Ma to nékolik ddvodl. Mamuti hréli v Zivoté gravettienskych
lovc dlleZitou alimentarni (vyzivovaci), technologickou

i symbolickou roli. Kromé znamych mamutich skladek

v Dolnich Véstonicich, Pavlové, Milovicich nebo Pfedmosti
(k problému napt. Oliva 2021b) o tom svéd¢i mnozstvi
uméleckych a ozdobnych predmétd, které gravettiensti
lovci zhotovovali zejména z mamutoviny (Oliva 2015, 2017,
Laznickova-Galetova 2021, 2022). Pouziti keramického tésta
navic umoznuije vloZeni néjakych pfedmeétl dovnitf sosky.
Vzhledem k tomu, Ze takovy zamérny akt by neposkytoval
technologickou vyhodu, protoZe by to naopak zhorSovalo
fyzikalni vlastnosti keramického tésta, viozena pfimés by
méla mit symbolicky vyznam. Soska samotna je urcité
odrazem bohatého symbolického svéta gravettienskych
lovcl a to zvySuje pravdépodobnost, ze bychom néjaky
zamérné viozeny predmét mohli v sosce najit.

Podobny symbolicky vyznam by mohly mit i jiné
pfirodniny. Studiem materialni kultury gravettienu vime,
7e jako ozdoby byly ¢asto pouzivany schranky plz{
nebo zvifeci zuby (Hladilova 2011). Zajimavym prikladem
spojeni keramiky a pfirodnin, i kdyz ne paleolitického

3 Dnes Thermo Fisher Scientific Brno.

In 2016, Ing. Jifi Oc¢adlik from FEI Brno® approached
staff at the Anthropos Institute with an offer to use

the company’s equipment to investigate the internal
structure of the figurine. The most promising option was
an industrial CT scanner, capable of producing images
at micrometre resolution. It was a very tempting offer.
However, since the Venus of Véstonice is classified

as a mobile National Cultural Monument and enjoys a high
level of protection, the decision to use this method was
far from automatic — even though scanning is considered
non-destructive.

First, it was essential to determine which research
questions the CT scan could actually help answer,

and whether the potential knowledge gain justified

the risk involved in transporting and scanning the figurine.
The first set of questions focused on whether the Venus
contained any deliberately inserted object that wasn’t
part of the original ceramic shaping process. The most
likely candidate was mammoth ivory. According to Karel
Absolon (1938b), mammoth ivory was supposed to be one
of the basic materials used to make the Venus. Even
though we now know that this was incorrect, and that

the figurine was made of fired clay (specifically loess),

the presence of mammoth ivory — whether in fragmentary
form or as a shaped object — couldn’t be ruled out.

And if it had been found, it wouldn’t have been a major
surprise. There are several reasons for this. Mammoths
played an important role in Gravettian life — nutritionally,
technologically, and symbolically. In addition to well-known
mammoth bone deposits at Dolni Véstonice, Pavlov,
Milovice, and Pfedmosti (see e.g. Oliva 2021b), the many
artistic and decorative items made from mammoth ivory
(Oliva 2015, 2017, Laznickova-Galetova 2021, 2022) show
how significant this material was. Furthermore, the use

of soft clay makes it technically possible to embed
objects inside a figurine. Since such inclusions would not
improve the clay’s properties — in fact, they would make
them worse - their purpose must have been symbolic.
The figurine itself clearly reflects the rich symbolic world
of Gravettian hunters, increasing the likelihood that

a deliberately embedded item might be present.

Other natural materials may also have held symbolic value.
We know from studies of Gravettian material culture that
snail shells and animal teeth were often used as ornaments
(Hladilova 2011). A notable example of combining clay

and natural objects — though not from the Palaeolithic —

3 Today Thermo Fisher Scientific, Brno.
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stéafi, by mohla byt Zenska so$ka z maltského neolitického
chramu Tarxien, ktera byla vypéalena s kousky kosti
a musli vetknutymi do mokré hliny (Rich 2008).

Situace se zamérné vlozenymi artefakty nebo prirodninami
je komplikovana i proto, Ze v nékterych pripadech nemusi
byt symbolicky vyznam na prvni pohled zfejmy. Nemohli
jsme vyloucit, Ze takovou funkci mohly pinit tfeba kousky
hornin nebo zlomky kosti, které nejsou na prvni pohled
vyjimec¢né. Urcitou indicii pak byla jejich poloha uvnitf
sosky, protoze napfiklad umisténi v bfise nebo v hlavé

by symbolicky charakter mohlo naznacovat. Zajimavé

by pak bylo i nalezeni néjaké akumulace vice kusu stejného
materialu v urcité partii sosky.

Druha skupina otazek, kterou jsme chtéli fesit, byla
zamérena na proces vyroby. Nahlédnuti do vnitni struktury
so$ky mdze totiz napovédét, jakym zplsobem byla

soska zformovéana a jak propracovanou metodu pfipravy
keramického tésta gravettiensti lovci pouzivali. Pomérné
intenzivné se totiz diskutuje otazka, zda byly gravettienské
keramické so$ky zhotovovany tzv. aditivni metodou
(Vandiver et al. 1989), tedy postupnym pfidavanim
keramické hmoty napfiklad nalepenim urcitych casti tél,
nebo zda tvrci uzivali ne-aditivni metodu, ktera spocivala
ve zformovani celé sosky z jednoho kusu keramické
hmoty (Farbstein-Davies 2017). Podivame-Ili se na celou
kolekci keramickych figurek z Dolnich Véstonic a pfipadné
z Pavlova, tak se podle soucasnych poznatkl zda, Ze tvdrci
vyuzivali oba postupy (Gonysevova 1999, Bougard 2011,
Farbstein-Davies 2017). Jak to ale bylo s Véstonickou
venusi, tim jsme si nebyli jisti. V Gvahu prichazela zejména
aditivni technologie, protoze fragmenty tél jinych venusi
nalezenych v Dolnich Véstonicich naznacovaly (kapitola

6), ze pfinejmensim prsa mohla byt na télo nalepena.*
Navic u tak komplikovaného tvaru, jakym je télo
Véstonické venuse, se zda byt pouziti aditivni metody
vyhodou. Vzhledem k tomu, Ze ¢etné studie zamérené

na CT a mikro-CT vyzkum keramiky ukazaly, Ze spoje
jednotlivych ¢asti keramiky jsou na snimcich az na vyjimky
snadno rozpoznatelné (Kreiter 2008, Kreiter et al. 2014,
Berg—Ambers 2016, Kozatsas et al. 2018), byl jeden z cild
smérovan k vyhledani pfipadnych spojl, a to zejména

v oblasti hlavy a prsou.

Z okruhu technologickych otazek nas také urcité zajimalo,
zda byla keramicka hmota pfipravena néjakym specifickym

4 Odlomena prsa, inventarni &islo DV 30012, sbirka Ustavu
Anthropos, Moravské zemské muzeum.

is the Neolithic female figurine from the Maltese temple
at Tarxien, which was fired with bits of bone and shell
pressed into the wet clay (Rich 2008).

Interpreting any embedded items is complicated

by the fact that their symbolic meaning might not

be immediately obvious. For example, small fragments

of rock or bone might seem unremarkable but could have
had cultural significance — especially depending on their
location within the figurine. A placement in the belly

or head, for instance, could indicate symbolism. Likewise,
discovering a cluster of similar inclusions in a particular
part of the figurine might also be meaningful.

The second set of questions related to the manufacturing
process. Looking into the internal structure of the Venus
could reveal how it was made and how advanced

the Gravettian understanding of ceramic paste preparation
was. One ongoing debate is whether Gravettian ceramic
figurines were made using an additive method (Vandiver

et al. 1989), in which separate pieces like limbs or breasts
were added to the main body, or a non-additive method,
where the entire figurine was shaped from a single

lump of clay (Farbstein—Davies 2017). Looking at the full
collection of ceramic figurines from Dolni Véstonice and
nearby Pavlov, both methods seem to have been used
(Gonysevova 1999, Bougard 2011, Farbstein—Davies 2017).
But in the specific case of the Venus of Véstonice, we were
uncertain.

The additive technique seemed plausible, especially since
fragments of other Venus figurines found at Dolni Véstonice
suggested (Chapter 6) that at least the breasts may have
been attached separately.” For such a complex shape,
using the additive method might have been advantageous.
Studies focused on CT and micro-CT scanning of ceramics
have shown that joins between parts are usually visible

on scans — so one of our goals was to look for such joins,
particularly around the head and chest (Kreiter 2008, Kreiter
et al. 2014, Berg—-Ambers 2016, Kozatsas et al. 2018).

We were also interested in whether the clay body had
been prepared in a specific way. Again, we looked at what
was present in the clay and how it was distributed. In later
prehistoric periods, various materials — called temper -
were added to ceramic paste to improve its performance.
If we found small particles, like sand, distributed within

4 Broken breast fragment, inventory number DV 30012, collection
of the Anthropos Institute, Moravian Museum.



76 Véstonicka venuse pod primyslovym tomografem

Obréazek 5.4: Ortosnimky a 3D modely vybranych ¢astic pro jednotlivé
skupiny identifikovanych &astic. Skupina 1: P17; skupina 2: P13;
skupina 3: P5; skupina 4: P10; skupina 5: P47; skupina 6: P16;
skupina 7: P29; drobné husté Castice: BS1. Detailni atlas viz kapitola
Doplfikové materialy.

Figure 5.4: Orthogonal images and 3D models of selected particles
from each group of identified inclusions. Group 1: P17; Group 2: P13;
Group 3: P5; Group 4: P10; Group 5: P47; Group 6: P16; Group 7: P29;
small dense particles: BS1. For the detailed catalogue, see chapter
Supplementary Materials






O

VESTONICKA VENUSE
NEBYLA NALEZENA SAMA -
FRAGMENTY DALS|CH

| IDSKYCH PLASTIK

Z DOLNICH VESTONIC

THE VENUS OF VESTONICE
WAS NOT FOUND ALONE -
FRAGMENTS OF OTHER
HUMAN SCULPTURES
FROM DOLNI| VESTONICE

MARTINA ,
L AZNICKOVA-GALETOVA



102 Véstonicka venuse nebyla nalezena sama - fragmenty dal$ich lidskych plastik z Dolnich Véstonic

Véstonicka venuse, pravdépodobné zpodobnéni tehdy
Zijici zeny nebo tehdejsi pfedstavy o idedlu Zenské krasy,
nebyla na sidli$ti lovcl mamutl v Dolnich Véstonicich
nalezena sama. P¥i vyzkumech byly objeveny také dalsi
plastiky a ¢asti lidskych tél vymodelovanych z hliny.
Téma zobrazeni ¢lovéka z hliny bylo asi ¢asté, i kdyz

v porovnani s velkym mnozstvim nalezenych plastik
rliznych zvitatek, jakymi byli mamut, lev, medvéd, sob,
nosorozec, kamzik, kiifi nebo sova (viz obr. 1.5), to tak
nevypada. Kromé lidskych plastik bylo tedy nalezeno
témér dvojnasobné (51 kusl) mnozstvi modelovanych
zvitatek (Farbstein—-Nowell 2024) a jejich ¢asti a dale rlizné
modelované hrudky, fragmenty pélené nebo susené hliny
(cca 2 000 kusu). Plastiky byly vymodelovany z mistni
sprase a vypaleny v ohni. Nalezova situace sidlité vydala
také pozlstatky ohnisté a tzv. ,pecovitého Utvaru“ jako
mozné struktury slouzici k vypaleni téchto pfedmétl
(Klima 1952, Gonysevova 1999). Celkoveé jde ve svétovém
meéfitku o unikatni soubor nejstarsich artefaktd

z modelované, palené nebo susené hliny s dolozenym
procesem jejich tvorby a zafizenim na jejich vypaleni.

Z plastickych zobrazeni rozeznanych jako zobrazeni
Cloveéka byly nalezeny ¢asti tél jako hlavy, prsa,

trupy, spodni koncetiny, chodidla a dalsi fragmenty.

Z plastickych zobrazeni Zen se tvaru a velkosti Véstonické
venuse nejvice priblizuji dvé hlavy, jedno torzo, dva

trupy, jedny prsa a jedny nohy (obr. 6.3). Jedno ¢erné
torzo predstavuje spodni polovinu téla muze (obr. 6.1),

u nékterych nelze pohlavi uréit. Rozmisténi nalez
fragmentd na nalezisti v Dolnich Véstonicich je nahodné
(obr. 6.3), pficemz je zajimavé, ze zadny z téchto
fragmentt nebyl nalezen v blizkosti venuse (Klima 1983b).

Dalsi fragmenty se podobaji ¢astem Véstonické venuse
tvarem a/nebo velikosti. U nékterych jsou podobné
znazornény nékteré casti téla nebo detaily. Tyka

Obrazek 6.1: Torzo muze, palena hlina (29 x 18 x 15 mm).
Figure 6.1: Male torso, fired clay (29 x 18 x 15 mm).

The Venus of Véstonice — probably a representation

of a real woman from the time, or of contemporary

ideas about an ideal of female beauty — was not the only
figurine found at the mammoth-hunter settlement of Dolni
Véstonice. Excavations also uncovered other figurines
and parts of human bodies modelled from clay.

Depictions of humans made from clay were probably

a relatively common theme, although that may not seem
obvious when compared to the large number of animal
figurines found — representing creatures like mammoths,
lions, bears, reindeer, rhinoceroses, chamois, horses,
and owls (see Fig. 1.5). In addition to the human figurines,
almost twice as many (51 pieces) of modelled animals
and animal parts have been found (Farbstein—-Nowell
2024), along with various lumps of shaped, fired, or dried
clay — about 2,000 pieces in total.

The figurines were modelled from local loess and fired

in an open fire. Excavations at the site also revealed remains
of a hearth and a so-called “oven-like structure”, possibly
used to fire these objects (Klima 1952, Gonysevova 1999).
Altogether, this represents a globally unique assemblage

of the oldest known artefacts made from modelled, fired,

or dried clay, with clear evidence of their production process
and probable structures used for firing them.

Among the human figurines, various body parts were
found - including heads, breasts, torsos, lower limbs,
feet, and other fragments. The human figurines most
similar in size and shape to the Venus include two
heads, one torso, two bodies, one breast, and one pair

of legs (Fig. 6.3). One black torso appears to represent
the lower half of a male body (Fig. 6.1), while the gender

of some fragments cannot be determined. The distribution
of these fragments across the Dolni Véstonice site appears
to be random (Fig. 6.3). Interestingly, none of these
fragments were found near the Venus of Véstonice herself
(Klima 1983b).

Some of these fragments resemble parts of the Venus
of Véstonice in shape and/or size. In certain cases,
body parts or details are depicted in a similar way.

For example, two pairs of short, symmetrical grooves
running alongside the spine line on the back are found
both on the Venus and on two other torsos (Figs. 6.4
and 6.5). The shape of two modelled human heads
(Figs. 6.6 and 6.7) is also similar, with one of them
featuring four shallow depressions on the crown

of the head - just like the Venus of Véstonice (Fig. 6.7).
On a fragment of lower limbs (Fig. 6.8), the legs are
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Obrazek 6.2: Plan nalezd keramickych plastik — zobrazeni ¢lovéka
v Dolnich Véstonicich I.

se to napfriklad dvou dvojic kratkych symetrickych

ryh kolem vyznacené pateni linie na zadech, ty jsou

na zadech Véstonické venuse i na dvou dalSich torzech
(obr. 6.4, 6.5). Tvarové podobné jsou dvé modelované
lidské hlavy (obr. 6.6, 6.7), pficemz jedna z nich ma

na temeni ¢tyfi mélké prohlubné stejné jako Véstonicka
venuse (obr. 6.7). U fragmentu dolnich koncetin (obr. 6.8)
jsou nohy oddéleny Sirokou ryhou. Torzo Zenské
plastiky s teCkovanim ma zase podobnou ryhu v Grovni
bricha kolem celého téla (obr. 6.9). Dalsi artefakty
tvarové a velikostné podobné (napriklad izolovana

prsa, obr. 6.10) se zdaji byt soucasti plastik podobného
nebo stejného typu jako Véstonicka venuse. Ta by byla
jakymsi prototypem, modelem pro dalsi plastiky stejného
tvaroslovi, anebo jedina ze série témér cela zachovala.
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Figure 6.2: Map of the finds of ceramic figurines —
human representations at Dolni Véstonice I.

separated by a broad groove. A torso of a female
figurine with dot decoration features a similar groove
running around the body at waist level (Fig. 6.9). Other
artefacts that are similar in shape and size — such

as isolated breasts (Fig. 6.10) — appear to belong

to figurines of the same or very similar type as the Venus
of Véstonice. This raises the possibility that the Venus
was a kind of prototype or model for other figurines
following the same stylistic pattern — or simply the only
one from such a series to survive nearly intact.

Some of the human figurines probably also show
indications of personal ornaments or body decoration —
possibly painting, scarification, or tattooing. One
example is a human torso (Fig. 6.9), where a series
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Obrazek 6.3: Modelované fragmenty lidskych plastik podobnych Figure 6.3: Modelled fragments of human figurines similar
Véstonické venusi. to the Venus of Véstonice.
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V Eurasii bylo do dnes$niho dne nalezeno okolo

250 venusi - paleolitickych zobrazeni zeny - z rliznych
material(. Zatim poslednim objevem je kfidova venuse

z Renancourt (Amiens, Francie) a jeji fragmenty (Paris

et al. 2017) (obr. 7.1) nebo velmi problematicka piskovcova
venuse z Piatra Neamt v Rumunsku (Nitu et al. 2023).

Ty, které odpovidaji gravettienskému stéri, podobné jako
Véstonicka venuse (27-30 000 let kalibrované chronologie
pfed dneskem) (Oliva 2015), byly nalezeny v Rakousku,
Némecku, Francii, Italii, Rakousku, Cesku a Rusku.
Sosky byly vytvoreny z nejrliznéjich materiall, z naseho
pohledu trvanlivych a diky tomu se zachovaly, pfedevsim
z mamutoviny — Brassempouy a Lespuque ve Francii,
Moravany na Slovensku (obr. 7.2) a nékteré venuse

z Kostienek, Gagarina, Avdéjeva nebo Malty z Ruska.
Jiné byly ze sobiho parozi (venuse z ruské Malty),

z mékkého i tvrdého kamene, tj. ze steatitu, serpentinitu,
chloritu v Balzi Rossi v Itélii (obr. 7.3), z vapence

ve Willendorfu v Dolnim Rakousku, Mauernu v Némecku,
Tursac a Sireuil ve francouzské Dordogni, limonitu

v Montpazier ve Francii, z kfidy v Renancourtu (Francie),
z hematitu v Ostravé-Pettkovicich na severni Moravé

a konecné z péalené hliny, venuse z Dolnich Véstonic

na jizni Moravé. Mohou to byt také reliéfy zen vyryté

do skalni stény v Laussel nebo kamene v Abri Pataud

ve Francii (obr. 7.4). Nékteré na sobé maji stopy ¢erveného
barviva, bud lokalizovaného jako zobrazeni télni malby
nebo odévu, nebo jako soucast vyrobniho procesu. Nebo
jsou perforované na rliznych mistech, nej¢astéji v oblasti
nohou, coz znamena, ze mohly byt noseny. Mohou mit
zobrazenu Upravu vlas(, télesné modifikace, osobni
ozdoby, odév nebo jeho doplriky.

V roce 1864 bylo ve francouzské jeskyni Laugerie-Basse
nalezeno prvni velmi staré zobrazeni ¢lovéka, a to zeny
(obr. 7.5), markyzem de Vibraye, ktery malou so$ku

z mamutoviny oznacil jako Vénus impudique'® (Pales
1972), protoze byla zobrazena naha se zvyraznénym
pohlavim a nebylo zobrazeno zadné gesto, kterym

by svou nahotu zakryvala, jak je mozné pozorovat

na nékterych venusich antickych (Venus pudica)*.

V té dobé vzniklo toto nespravné pojmenovani — venuse —
pro sosky, plastiky, reliéfy nahych Zen uz paleolitického
stéfi a fadime tam také zobrazeni ¢asti Zenskych tél.

18 Necudna venusSe.
19 Cudné venuse.

To date, around 250 Venus figurines — depictions

of the Palaeolithic female form — made from various
materials have been discovered across Eurasia. The most
recent discovery is the chalk Venus from Renancourt
(Amiens, France) and its fragments (Paris et al. 2017)

(Fig. 7.1), along with the highly debated sandstone Venus
from Piatra Neamt in Romania (Nitu et al. 2023). Those
which date to the Gravettian period, like the Venus

of Véstonice (27,000-30,000 cal BP) (Oliva 2015), have
been found in Austria, Germany, France, ltaly, the Czech
Republic, and Russia. These figurines were created from

a variety of materials — often highly durable, which explains
their survival — especially mammoth ivory (such as those
from Brassempouy and Lespugue in France, Moravany

in Slovakia (Fig. 7.2), and several from Kostienki, Gagarino,
Avdeevo, and Malta in Russia). Others were carved from
reindeer antler (Malta, Russia), from both soft and hard
stone - for example, steatite, serpentinite, or chlorite

in Balzi Rossi in Italy (Fig. 7.3), limestone at Willendorf

in Lower Austria, at Mauern in Germany, and at Tursac and
Sireuil in the French Dordogne. There are also examples
made from limonite at Montpazier in France, chalk

at Renancourt (France), hematite at Ostrava-Petrkovice

in northern Moravia, and finally, fired clay — the Venus from
Dolni Véstonice in southern Moravia. Venus figurines could
also take the form of female reliefs carved into rock walls
or stones, such as those from Laussel and Abri Pataud
(Fig. 7.4) in France. Some show traces of red pigment,
either applied to depict body paint or clothing, or left

as part of the production process. Some have perforations,
often in the leg area, suggesting they may have been worn
as pendants. Others show representations of hairstyles,
body modifications, jewellery, clothing, or accessories.

In 1864, the first very ancient human depiction —
specifically of a woman — was discovered by the Marquis
de Vibraye in the Laugerie-Basse cave in France (Fig. 7.5).
He named the small mammoth ivory figurine Vénus
impudique®® (Pales 1972) — because she was depicted
nude, with an emphasised genital area, and without any
gesture of modesty (unlike some Classical Venus figures,
such as the Venus pudica®). It was this discovery that
established the now problematic — Venus - for Palaeolithic
figurines, sculptures, and reliefs of nude women — a label
that also includes depictions of parts of women's bodies.

18 “Immodest Venus”
19  “Modest Venus”
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Na nasem Uzemi byla u Dolnich Véstonic kromé
Véstonické venuse nalezena dalsi lidska zobrazeni

z palené hliny (viz kapitola 6) a také stylizovana hlavicka
z mamutoviny (podle Karla Absolona Venuse XV, zvana
téz Venuse da Vinci (obr. 7.6), ktera je jednim z mala
nalezenych portrétl ¢lovéka, pokud byl pfedlohou
skutecny ¢lovék. Vysoce stylizovanymi lidskymi
zobrazenimi vytvorenymi z mamutoviny jsou tzv. ,vidlicka“ -
Venus$e Xlll (obr. 7.7) a ty€inka s prsy — Venuse XIV

(obr. 7.8). U téchto plastik je mozné tzv. ,dvoji ¢teni“: jako
zobrazeni Zeny a po otoceni o 180 stupili naopak jako
zobrazeni muzského pohlavniho organu (Nelson 1990,
Kehoe 1991, Svoboda 2016).

Nedaleko sidlisté pravékého ¢lovéka Dolni Véstonice |
lezi sidelni aglomerace Pavlov |. Ta také vydala plastiky
z palené hliny zobrazujici ¢lovéka, pfedevsim fragmenty
tél, hlavy a chodidla s vyznac¢enim ozdob nebo soucasti
odévu (obr. 7.9) — pasy, limec a v jednom pfipadé

i mozné zobrazeni boty. Mala ,Venuse z Pavlova“

je velmi redukované zobrazeni Zenské postavy fezané

z mamutoviny (obr. 7.10).

Je nutno zminit, Ze antropomorfni (lidska) zobrazeni

z obdobi gravettienu zahrnuji také vyjimeéné zobrazeni
muzd (androgynni), dale hermafroditd, teriantropt
(Clovék-zvite), pficemz pohlavi nékterych soSek nelze
urcit. V Brné na Francouzskeé ulici (Makowsky 1892,
Oliva 2000a) byla v hrobovém kontextu zvaném

Brno 2 v roce 1891 nalezena vicedilna soska muze

z patologického mamutiho klu, dochovand ve tfech
¢éastech — hlava, télo a prava paze (obr. 7.11). Soska ma
naznaceny také obliej. Podle nékterych interpretaci jde
o loutku. Jde o jedinou vicedilnou figurku a také jedinou,
ktera byla nalezena v kontextu lidskych pozUstatkd.

Na severni Moravé na sidlisti u Petrkovic (na kopci
Landek) byla nalezena tzv. Petrkovicka venuse (Klima
1955), stylem moderni fezba Zeny z krevele (obr. 7.12),
a také dalsi fragmentarni figurka z téhoz materialu.

Jako piiklad dvourozmérného zobrazeni Zeny se

uvadi geometricky stylizovana rytina na mamutim

klu z Pfedmosti | (obr. 7.13). Pozdéji identifikovana
podobna rytina (obr. 7.14) je problematického plvodu
(d’Errico et al. 2011). Dvourozmérna zobrazeni - rytiny

ve skalnim reliéfu — byly nalezeny také v jeskyni Laussel
ve Francii (obr. 7.15), z nichz neslavnéjsi Venuse s rohem
reprezentuje pravdépodobné téhotnou Zenu bez obli¢eje,
ktera ma v ruce roh s pravidelnymi zarezy. Ten byl
interpretovan jako roh pici, hudebni nastroj (Huyge 1991),

In the Czech Republic, in addition to the Venus

of Véstonice, other clay representations of the human
figure were found at Dolni Véstonice (see Chapter 6),
along with a stylised ivory head (called Venus XV by Karel
Absolon, also known as the da Vinci Venus) (Fig. 7.6),
which is one of the very few known Palaeolithic portraits,
if it was indeed based on a real person. Highly stylised
ivory representations include the so-called “fork-shaped”
figure (Venus XIll) (Fig. 7.7) and a stick with breasts
(Venus XIV) (Fig. 7.8). These figurines can be “read” in two
ways — as female figures, but when turned upside down,
also as representations of the male phallus (Nelson 1990,
Kehoe 1991, Svoboda 2016).

Not far from the Dolni Vé&stonice | site lies the settlement
cluster of Pavlov |, where more human figurines were
found — primarily body fragments, heads, and feet marked
with representations of decorations or parts of clothing
(Fig. 7.9), such as bands, collars, and, in one case,

a possible depiction of a shoe. The small Venus of Pavlov
is a very reduced ivory figure (Fig. 7.10).

Gravettian anthropomorphic representations also include
rare depictions of men (androgynous), hermaphrodites,
and therianthropes (human-animal hybrids), and in some
cases, the gender of the figurines cannot be determined.
In Brno, at the site known as Brno 2, a multi-part male
figurine was discovered in 1891 in a grave context

on Francouzska Street (Makowsky 1892, Oliva 2000a).
Made from a pathological mammoth tusk, only three parts
were found - the head, torso, and right arm (Fig. 7.11).

The figure also has a suggested face. Some interpretations
suggest it was a puppet or doll. It remains the only multi-
part figurine and the only one found in direct association
with human remains.

In northern Moravia, at the site of Petfkovice (Landek Hill),
the so-called Petrkovice Venus was found (Klima 1955) —
a modern-style carving of a woman from hematite

(Fig. 7.12), along with another fragmentary figurine from
the same material.

As an example of two-dimensional female representation,
there is a geometric engraving on a mammoth tusk

from Predmosti | (Fig. 7.13). Another similar engraving
(Fig. 7.14) is of uncertain origin (d’Errico et al. 2011). Rock
engravings have also been found at Laussel in France
(Fig. 7.15), the most famous being the Venus with a horn,
interpreted as representing a pregnant woman holding

a horn with regular notches. This horn has been seen

as a drinking vessel, musical instrument (Huyge 1991),
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Obrazek 7.1: Venuse z Renancourt (Francie), Obrazek 7.2: Venus$e z Moravan (Slovensko), Obréazek 7.3: Venuse z Balzi Rossi (Italie),
krida. mamutovina. steatit.

Figure 7.1: Venus of Renancourt (France), Figure 7.2: VVenus of Moravany (Slovakia), Figure 7.3 Venus of Balzi Rossi (Italy),
chalk. mammoth ivory. steatite.

Obréazek 7.4: Venu$e z Abri Pataud (Francie), Obrazek 7.5: Venu$e z Laugerie Basse Obrazek 7.6: Hlavicka z mamutoviny,
vapencovy blok. (Francie), mamutovina. Dolni Véstonice | (Cesko).
Figure 7.4: VVenus of Abri Pataud (France), Figure 7.5 Venus of Laugerie Basse (France), Figure 7.6: Head made of mammoth ivory,

limestone bloc. mammoth ivory. Dolni Véstonice | (Czechia).
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126 O tzv. druhé Véstonické venusi

Slava malé plastiky, o niz tato knizka pojednava,
vyvolala u zarlivych amatér( némecké narodnosti touhu
pfijit s né&im podobnym. Na rozdil od poc¢atecénich
narodnostnich sporl (viz kapitola 2) se tato Siroce
medializovana zalezitost jiz netykala mistnich
vlastivédnych kruh(.

V roce 1927 se tedy vynofila tzv. druha Véstonicka
venus$e, s niz se jeji domnély nalezce Franz Mullender

z Hornich Véstonic objevil ve Vidni u profesora Bayera.
Nemotorné, az komické fezby ze starého mamutiho klu
(obr. 8.1), nalezené pry v hloubce 15m pfi kopani studny
u Mllendrova domu (nejvétsiho v obci), se ujali brnénsti
Némci, zejména ucitel Karl Schirmeisen (viz obr. 2.4)

a obchodni cestujici Franz Cupik. Ten prvy byl znam
autorstvim ¢etnych ¢lankl rozkro¢enych od germanskych
boh k pravéku a hlavné paleolitu, ten druhy horlivymi
vykopavkami v rliznych jeskynich Moravského krasu,
hlavné v Pekarng, By&i skale a Zitného. Nalezy mél

sice pékné, ale stratigrafie a planigrafie nalezli nedbal,
coz Karlu Absolonovi dovolilo jeho sbirky roku 1923
nucené vykoupit a dal$i ginnost mu zakézat. Cupik

Obrazek 8.1: Pavodni fotografie predni strany

tzv. druhé Véstonické venuse.

Figure 8.1: Original photo of the front side of the so-called
Second Venus of Véstonice.

The fame of the small figurine at the heart of this book
stirred up a sense of rivalry among certain jealous
amateur archaeologists of German ethnicity, who longed
to make a similar discovery. Unlike the earlier nationalistic
squabbles (see Chapter 2), this widely publicised affair
no longer concerned local heritage societies.

In 1927, the so-called Second Venus of Véstonice
emerged. Its supposed discoverer, Franz MUllender from
Horni Véstonice, brought it to Professor Bayer in Vienna.
The figurine — a clumsy, even comical carving from an old
mammoth tusk (Fig. 8.1), allegedly found 15 metres

deep during well-digging near Miillender’s home

(the largest house in the village) — soon came under

the wing of the Brno German community, particularly
schoolteacher Karl Schirmeisen (Fig. 2.4) and travelling
salesman Franz Cupik.

Schirmeisen was known for writing articles that

ranged from Germanic gods to prehistory, especially
the Palaeolithic, while Cupik had been an enthusiastic
amateur excavator in the caves of the Moravian Karst,
notably Pekéarna, By&i skéla, and Zitného Cave. Although
his finds were noteworthy, his neglect of proper
stratigraphy and mapping allowed Karel Absolon

to forcibly purchase his collection in 1923 and ban him
from further excavations. Cupik, however, continued

in secret. As late as 1928 and 1930, Absolon had to take
legal action through the Liechtenstein estate office

and the Brno bishopric due to Cupik’s unauthorised digs
in Byc¢i skala and Pekarna.

The two amateurs toured Europe with the figurine,
seeking expert validation of its authenticity. They were
often successful, earning favourable comments from
Professor Ferdinand Birkner in Munich, Paul Wernert

in Paris, Henri Bégouén in Toulouse, and Herbert Kihn
in Cologne. Only Bégouén put his opinion in writing, but
the endorsements that mattered most came from two
towering figures in Palaeolithic archaeology: Abbé Henri
Breuil of the Paris Institute of Human Palaeontology
(Fig. 8.2) and Hugo Obermaier (Fig. 8.3) in Madrid. Their
assessments were made before Absolon could alert them
to the artefact’s suspicious origins.

However, both enthusiasts ran into firm resistance from
Professor Josef Bayer in Vienna. Bayer had made some
early notes when Millender first showed him the figurine —
at a time when he might have considered it genuine —
which allowed him to point out changes in its appearance,
craftsmanship, and taphonomy.
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vSak pokracoval tajné dal, takze jesté v letech 1928

a 1930 musel Absolon zafidit, aby jej za nékdejsi
ilegalni vykopavky v Byci skale a Pekarné zalovala
Lichtenstejnska kancelar a Brnénské biskupstvi. Oba
jmenovani amatéri objizdéli se soSkou predni evropské
autority, od nichz pozadovali dobrozdani o jeji pravosti.
VétsSinou uspéli, napf. u profesora Ferdinanda Birknera
v Mnichové, Paula Wernerta v Pafizi, Henri Bégouéna

v Toulouse a Herberta Kithna v Koliné nad Rynem.
Vedle posudku téchto vynikajicich uéencd, z nichz

se vSak jen Bégouén vyjadfil pisemné, mély rozhodujici
vyznam kladné nazory koryfeje tehdejsi paleolitické
archeologie abbé Henri Breuila z pafizského Institutu
lidské paleontologie (obr. 8.2) a Hugo Obermaiera

(obr. 8.3) z Madridu, vzniklé dfive, nez je Absolon mohl
informovat o pozadi celé zalezitosti. Na rozhodné
odmitnuti véak oba nads$enci narazili u videriského
profesora Josefa Bayera. Ten si totiz neopomnél

udélat par poznamek, kdyz mu plastiku jiz pfedtim
ukazoval Franz Millender (a kdy ji Bayer snad povazoval
za pravou), takze mohl poukazat na zmény v jejim
vzhledu, provedeni a uchovani. Neodbytny Franz

Cupik se to nejprve snazil napravit tvrzenim, ze Bayer
vidél plastiku obalenou sintrem, a mohl se proto mylit.
Kdyz se ukazalo, Ze ,sintr“ byl na sosku nanesen

aZ po Mullendrové navstévé a pak Schirmeisenem opét
pracné odstranén a snad byly i dodélany urcité detaily,
uchylil se Cupik k vytacce, ze Bayer vidél napodobeninu,
zatimco nyni pfedvadéna soska je kone¢né prava.
Dokladal to Mullendrovym doznanim, které bylo — jak

se pozdéji ukazalo - diktovano Cupikem a pak zase
odvolano. Tyto triky, motivované vskutku jen naivnim
idealismem a uhlifskou virou v pravost artefaktu, vedly
k rozmigkam i mezi Némci. Schirmeisen vytykal Cupikovi
neuvazené kroky, ten Schirmeisenovi zase odstranéni
sintrového povlaku z fezby. VSe bylo podrobné popsano
v brozurce Josefa Bayera (1931), za jejiz obsah Cupik
profesora zaloval. Tim ovSem aféra neskoncila. Franz
Cupik (obr. 8.4) se s porazkou nesmifil a o jeho dal$ich

sudi¢skych umyslech hovofi dopis z Absolonova archivu,

jehoz autorem byl preparator Zoologického oddéleni
Moravského zemského muzea Jindfich Mrazek:

,Dne 11. prosince 1931 ... pfistoupil ke mné pan Cupik

a po nékolika slovech fekl, Ze ma jiz 14 dni mnoho prace
s ,jeho nejlepsim pritelem* a Ze od samého miuveni

az ochraptél. Na mou otazku s kterym pfitelem, zdali

s Dr. Skutilem?, rekl ,ale ne, s panem profesorem’, tim byl
minén zfejmé mdj chef pan profesor Dr. Absolon, protoZe

na mou otazku ,co mate z toho‘ odpovédél: ,Mél mé nechat

na pokoji; 7 let mé pronasledoval, stale udaval pro § 71.

Obréazek 8.2: Henri Bégouén (vlevo) a Karel Absolon
v Dolnich Véstonicich.
Figure 8.2: Henri Bégouén (left) and Karel Absolon at Dolni Véstonice.
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Obrazek 8.3: Hugo Obermaier (vpravo) a Alois Stehlik.
Figure 8.3: Hugo Obermaier (right) and Alois Stehlik.
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Véstonicka venuse — plastika zeny z palené hliny —

je od svého objevu stélou, kontinualni inspiraci a méa
porad i sva nerozlusténa tajemstvi. Az dosud je
pokladana za nejvétsi archeologicky objev z naseho
Uzemi a stala se velmi zahy rozsifenym popkulturnim
symbolem, ikonou, znac¢kou. Po celou dobu od svého
objevu byla plastika venuse inspiraci pfi rliznych
¢innostech ve velkém mnozZstvi obord. Lidé maji stéle
potiebu se k ni vyjadfovat, vztahovat a komentovat ji.

Je narodnim symbolem, patti mezi ¢eska NEJ. Je znakem
~jihomoravského regionu®, ,,symbolem moravského
paleolitu®, ,prvorepublikové archeologie, ale také
~materstvi, plodnosti, krasy, zenskosti, obezity, Sirokych
bokU nebo idedlnich zenskych proporci, symbolem
sexualnim®. V téchto kontextech je pak jeji obraz pouzivan
a také Casto zneuzivan.

VESTONICKA VENUSE
PRONIKA DO LITERATURY

Venuse vstoupila do ¢eské popkultury a literatury

v dile Ondreje Sekory, ktery velmi zahy po jejim objevu

v roce 1925 pise do Lidovych novin povidku Mezi lovci
mamut( (Sekora 1925), kde kresli Véstonickou venusi
(obr. 9.1). Pokracéuje pak vytvorenim jeji karikatury ve své
pravidelné novinarské rubrice Mala kronika, kde podava
zpravu o padélku druhé Véstonické venuse (1930).
Venus$e je pro ného ,necudna soska tak zvané diluvialni
venuse*” a je ,steatopygicka — s velkym sedanim“. Venu$e
v zivotni velikosti ,pfichazi“ v prlivodu, ktery v karikature
Ferdinanda Dobrovolného pfivadi Karel Absolon

do znovuotevieného pavilonu Anthropos v roce 1930
(obr. 9.2). Kéja Saudek kresli venusi v souvislosti

s tvorbou falza pravéké venuse ve svém pribéhu

Po stopach snézného muZe (1980)%°. O nélezu a tvorbé
Véstonické venuse pojedndvaji také dva vtipné komiksy
Stépana Marese v rubrice novin Mlada fronta Dnes Jak
to bylo doopravdy: O Véstonické venusi (2007) a Sérum
pravdy (2020). Vendulka Chalankova zase komiksové
zpracovala moment svého osobniho Zivota, kdy ji tatinek
nékdy fikaval Venusko — ,to jako podle té véstonické?“**
(obr. 9.3).

20 Saudek, Kéja (1980): Po stopach snéZzného muZe. Na motivy
povidky Josefa Nesvadby. VWslo jako 2. zviastni priloha zpravodaje
Ceské speleologické spolecnosti u prilezitosti 30. vyrodi objevu
Konépruskych jeskyni.

21 Chalankova — komiks.

The Venus of Véstonice — a clay figurine of a woman — has
been a continuous source of inspiration since the day it was
discovered, and it still holds many unresolved mysteries.

To this day, it is considered the greatest archaeological

find ever made on Czech soil. It quickly became a widely
recognised pop-cultural symbol: an icon, a brand.

From the beginning, the Venus has inspired creative

work across a wide range of disciplines. People continue
to engage with it, respond to it, and comment on its
significance. It has become a national symbol, one

of the Czech Republic’s most treasured icons. It represents
the South Moravian region, the Palaeolithic of Moravia,
the spirit of interwar archaeology — and it is also invoked
as a symbol of motherhood, fertility, beauty, femininity,
obesity, wide hips, idealised female proportions, and even
sexuality. In all these contexts, its image is frequently
used - and just as often misused.

THE VENUS OF VESTONICE
IN LITERATURE

The Venus of Véstonice entered Czech popular culture
and literature shortly after her discovery. As early

as 1925, the artist and writer Ondrej Sekora published

a short story in Lidové noviny titled Among the Mammoth
Hunters (Sekora 1925), which featured a drawing

of the Venus (Fig. 9.1). He followed this with a caricature
of the figurine in his regular column Mala kronika (Little
Chronicle), reporting on the forgery of the Second

Venus of Véstonice (1930). For Sekora, the Venus was

a “shameless little figurine of the so-called diluvial Venus”,
and “steatopygous — with an enormous seat”. A life-sized
Venus makes a comedic appearance in a 1930 caricature
by F. Dobrovolny, where Karel Absolon is shown leading
a parade into the newly reopened Anthropos Pavilion
(Fig. 9.2). Later, the comic artist Kéja Saudek drew

the Venus in the context of creating a fake Palaeolithic
figurine in his story In the Footsteps of the Yeti (1980).%°

Two humorous comic strips by Stépan Mare$ also
explore the story of the Venus — one in the Mlada fronta
Dnes newspaper series How It Really Was, titled About
the Venus of Véstonice (2007), and another called

20 Saudek Kéja (1980): Po stopach snezného muze. Based
on the short story by Jozef Nesvadba. Published as the 2nd
special supplement to the newsletter of the Czech Speleological
Society on the occasion of the 30th anniversary of the discovery
of the Konéprusy Caves.
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Obréazek 9.1: Povidka Ondreje Sekory Mezi lovei mamutd, Figure 9.1: Short story Among the Mammoth Hunters
Lidoveé noviny, 1925. by Ondrej Sekora, Lidové noviny, 1925.
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Obrazek 9.15: Pohlednice s Véstonickou venusi, Moravské zemské Figure 9.15: Postcard with the Venus of Véstonice, Moravian Museum,
muzeum, Archeopark Pavlov. Archeopark Pavlov.
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Obréazek 9.26: Tvirce Véstonické venuse, Zdenék Burian, Figure 9.26: The Creator of the Venus of VVéstonice, Zdenék Burian,
olej na platné, 1958. oil on canvas, 1958.
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Obrazek 9.39-9.41: Komiks k vystavé Druhy Zivot Venuse, Figure 9.39-9.41: Comic for the exhibition The Second Life of Venus,
Archeopark Pavlov, Vojtéch Seda, velkoformatovy tisk, 2025. Pavlov Archeopark, Vojtéch Seda, large format print, 2025.

Obrazek 9.42: Grafika k vystavé Druhy Zivot Venuse, Figure 9.42: Graphics for the exhibition The Second Life of Venus,
Archeopark Pavlov, velkoformatovy tisk, 2025. Pavlov Archeopark, large format print, 2025.
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