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Sedmého kvétna leto$niho roku uplynulo
dvé sté let od amrti Antonia Salieriho (1770-
1825), hudebniho skladatele, pedagoga a teo-
retika, cisaf'ského dvorniho kapelnika a vyrazné
postavy videnského hudebniho zivota své doby.

Oddéleni déjin hudby Moravského zem-
ského muzea uchovava cenné dokumenty
k Salieriho zivotu a dilu, zejména autografy
(vlastni rukopisy), opisy a rané tisky jeho skla-
deb. Muzeum je ziskalo jako soucast sbirky
hrabéte Heinricha Wilhelma Haugwitze
(1770-1842) ze zamku v Namésti nad Osla-
vou. Vzdélany a hudbymilovny hrabé Haug-
witz zde vybudoval na zac¢atku 19. stoleti je-
dine¢né zdzemi pro pravidelné hudebni
produkce a postupné také vytvoril nezvykle
bohatou hudebni knihovnu. Se Salierim se
Haugwitz seznamil ve Vidni a postupné se stal
z obdivujiciho zéka blizkym pritelem. Antonio
Salieri mu daroval nékteré své rukopisy, véetné
requiem, které ptivodné napsal saim pro sebe.

Soucasti Haugwitzovy sbirku jsou tak
i dalsi vzacné autografy, opisy a tisky skladeb
Antonia Salieriho, napt. Gratula¢ni kantata,
kterou Antonio Salieri vénoval Heinrichu
Haugwitzovi k narozeninam.

Hudebni sbirka hrabéte Haugwitze presla
postupné mezi lety 1927-1950 do spravy Od-
déleni déjin hudby Moravského zemského
muzea.

Vystava se tak kona na dvou mistech, v Die-
trichsteinském palaci v Brné a v Arkadové
chodbé zamku v Namésti nad Oslavou.

7 May 2025 marked the 200th anniversary
of the death of Antonio Salieri, a composer,
music teacher and theorist, imperial court
kapellmeister and a prominent figure in Vi-
enna’s music life of his era.

The Department of Music History of the
Moravian Museum holds valuable documents
regarding Salieri’s life and work, especially au-
tographs, copies and early prints of his com-
positions. The museum acquired them as part
of the collection of Count Heinrich Wilhelm
Haugwitz from the chateau in Namést’ nad
Oslavou. At the beginning of the 19th century,
the educated and music-loving Count Haugwitz
built in Namést a unique background for regu-
lar music productions and gradually created an
unusually rich music library. Haugwitz met
Salieri in Vienna, and fron an admiring pupil
turned into a close friend. Antonio Salieri gave
him some of his manuscripts, including a re-
quiem he had originally written for himself.

The Haugwitz collection includes other rare
autographs, copies and prints of Antonio
Salieri’s compositions, such as the Congratula-
tory Cantata which Antonio Salieri dedicated
to Heinrich Haugwitz on his birthday.

Between 1927 and 1950, the music collection
of Count Haugwitz was transferred to the De-
partment of Music History of the Moravian Mu-
seum.

The exhibition will take place in two venues,
in the Dietrichstein Palace in Brno and in the
Arcade Corridor of the chateau in Namést’ nad
Oslavou.



Antonio Salieri — dlouholety prvni kapelnik
videnského cisarského dvora, hudebni skladatel,
dirigent a sbormistr, dramaturg, vyhlaseny pe-
dagog, organizator hudebniho Zivota a hudebni
teoretik. Na konci 18. stoleti jeden z popular-
néjsich opernich skladatelti. Muz ve vlivném
postaveni, pritom altruista se silnym socialnim
citénim. Oddany stoupenec habsburského
domu, vidensky Ital, jenz inklinoval k fran-
couzské kulture, a jehoz hudba byla v Parizi
v oblibé pred revoluci i dlouho po ni. Vyzna-
menan cisatem Napoleonem, Ludvikem XVTIL
a rakouskym cisafem Frantiskem I.

Mimoradny hudebnik a pozoruhodny ¢lo-
vek, ktery zaroven ve svém odkazu nese ta-
kovou tizi, jako jen malo osobnosti v historii,
a jesté méné osobnosti kulturnich déjin. Po-
mluva o podilu na smrti Wolfganga Amadea
Mozarta (1756-1791), kterd vznikla ¢ésteéné
zivelné, ¢astecné na ni vystavéli sva vlastni
dila jini umélci v prabéhu celych dvou set
let, zastinila odkaz Antonia Salieriho natolik,
ze si zaslouzi byt opakované stavén do svétla
pravdy, skrze zachované dokumenty a své-
dectvi soucasnikil. Svym dilem k tomu chce
prispét i tato vystava a katalog.

Hudebni tvorba Antonia Salieriho prochazi
prelomem doby klasicismu a romantismu

Antonio Salieri (1750-1825) was for many
years the first kapellmeister of the imperial
court in Vienna, a composer, conductor and
choirmaster, dramaturgist, a renowned teacher,
organiser of music life and music theorist. At
the end of the 18th century he was one of the
most popular opera composers. A man of in-
fluence, yet an altruist with a strong social
awareness. A devoted supporter of the Habs-
burg dynasty, a Viennese Italian who loved
French culture and whose music was popular
in Paris before and long after the French Revo-
lution, honoured by Emperor Napoleon, Louis
XVIII and Emperor Francis I of Austria.

An extraordinary musician and a remarkable
man, who at the same time carries in his legacy
a burden that few figures in history, and even
fewer in cultural history, have carried. A slander
about his involvement in Wolfgang Amadeus
Mozart’s death, which was partly based on real
events and partly built upon by other artists
over two hundred years, has obscured his legacy
to such an extent that it deserves to be brought
to the light of truth again and again, through
surviving documents and the testimony of
Salieri’s contemporaries. This exhibition and
catalogue seek to contribute to this aim.

Antonio Salieri’s music output stretched
across the turn of the classicist and romantic
era, and thus bears the general features of several



a nese tak obecné rysy zlomu epoch, kon-
krétné prolinani vlivi témét od baroka pres
klasicismus, a7z po romantismus. V operni
tvorbé je zfetelny odkaz Christopha Willi-
balda Glucka (1714-1787)%, hudebné samo-
statnou kapitolu tvori Salieriho parizské
opery. Vokélni tvorba a porozuméni lid-
skému hlasu byly jednoznac¢né Salieriho do-
ménou, coz se odrazi i ve srozumitelnosti
jeho duchovni hudby. Vystava a katalog chtéji
rovnéZz upozornit na to, jak rozsahly je Salie-
riho skladatelsky odkaz a podpotit jak zajem
o jeho hudbu, tak o novodobé provadéni jeho
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periods, notably a blending of influences from
the baroque period through classicism to ro-
manticism. The legacy of Christoph Willibald
Gluck (1714-1787)' is evident in his opera
works, while Salieri’s Paris operas form an in-
dividual music chapter. Vocal production and
understanding of the human voice were among
Salieri’s strong points, which is reflected in the
accessibility of his sacral music. The exhibition
and catalogue also set out to highlight the
breadth of Salieri’s compositional legacy and
to promote both interest in his music and a re-
vival of the staging of his works which has al-
ready started.

Prvni vydani Moselova Zivotopisu A. Salieriho z roku
1827. Oddéleni déjin hudby MZM.

First edition of Mosel’s biography of A. Salieri from 1827.
Dpt of History of Music, Moravina Museum.



skladeb. Dalsi rovinou porozuméni tvorbé
Antonia Salieriho je podrobnd hudebni ana-
lyza jeho skladeb, tato prace se ji vsak vénuje
jen okrajové. Autorka se pti koncepci vystavy
a katalogu zaméfila na uvedeni odkazu An-
tonia Salieriho do obecné historického kon-
textu a pokusila se predstavit komplexni ob-
raz jeho osobnosti.

Prvni zivotopis Antonia Salieriho vydal jiz
roku 1827 Salieriho zak a pfitel Ignaz Franz
von Mosel (1772-1844) pod nézvem Uber
das Leben und die Werke des Anton Salieri.?
Tato prace predstavuje jeden z hlavnich
zdrojii informaci o Salieriho Zivoté a dile. Je
cenna predevsim tim, Ze Mosel byl se Salie-
rim v osobnim kontaktu a také mél k dispo-
zici dokumenty, které se dodnes nezachovaly.
Az do cca poloviny 20. stoleti se v odborné li-
teratufe objevovala obc¢asna, vétsinou dil¢i
zhodnoceni Salieriho zivota a dila.

V druhé poloviné 20. stoleti se zacaly ob-
jevovat komplexni pohledy na zivot a dilo
celozivotni badatelska a publikaéni ¢innost
Rudolfa Angermiillera, kterou zavrsila troj-
svazkova monografie Antonio Salieri - Do-
kumente seines Lebens z roku 2000.”

Otto Biba se dlouhodobé vénuje edicim
Salieriho skladeb a studiim o jeho Zivoté
a dile, zvlasté v kontextu hudebniho Zzivota
Vidné prelomu 18. a 19. stoleti.*

V oblasti Salieriho operni tvorby jsou za-
sadnimi pracemi monografie Johna Rice An-
tonio Salieri and Viennese Opera z roku 1998°
a tematicky katalog Salieriho oper Eleny Biggi
Parodi, ktery vysel v roce 2005.°

Another level of understanding Antonio
Salieri’s work concerns the detailed musical
analysis of his compositions, but the current
project only reflects it marginally. In the concept
of the exhibition and catalogue, the author fo-
cuses on setting Antonio Salieri’s legacy in
a general historical context and on providing
a comprehensive picture of his personality.

The first biography of Antonio Salieri was
published in 1827 by Salieri’s pupil and friend,
Ignaz Franz von Mosel (1772-1844) under the
title Uber das Leben und die Werke des Anton
Salieri.* This book is one of the main sources
of information on Salieri’s life and work. It is
particularly valuable because Mosel was in per-
sonal contact with Salieri and also had at his
disposal some documents that have not sur-
vived. Until the mid-20th century, only occa-
sional, mostly partial assessments of Salieri’s
life and work appeared in specialist literature.

In the second half of the 20th century, com-
prehensive views on the life and work of Anto-
nio Salieri started to emerge, the most impor-
tant of which is Rudolf Angermiiller’s lifelong
research and publishing activity, which culmi-
nated in the three-volume monograph Antonio
Salieri-Dokumente seines Lebens in 2000.>

Otto Biba has long devoted himself to edi-
tions of Salieri’s works and to studies of his life
and work, especially in the context of the music
activities in Vienna at the turn of the 18th and
19th centuries.!

In the field of Salieri’s opera production, the
major works include John Rice’s 1998 mono-
graph Antonio Salieri and Viennese Opera® and
Elena Biggi Parodi’s theme catalogue of Salieri’s
operas published in 2005.6

Volkmar Braunbehrens is the author of the
popular biography of Salieri, Salieri, Musician



Volkmar Braunbehrens je autorem popu-
lariza¢ni Salieriho biografie Salieri, hudebnik
v Mozartové stinu, tato prace byla roku 2007
prelozena i do cestiny.

Edice Salieriho duchovni hudby, jeho vel-
kych msi, v¢etné requiem, motet ad. ptipra-
vila Jane Schatkin Hettrick, ktera je také
autorkou fady studii na téma Salieriho du-
chovni hudby, i Salieriho vztahu k H. W.
Haugwitzovi.?

Uvedenim Salieriho opery Axur v Praze je
tématem diplomové prace Elisky Sedivé (Ba-
stlové) z roku 2012.° Salieriho skladbami
v Haugwitzové sbirce se dlouhodobé zabyva
Milo$ Stédron!®, gratula¢ni kantata Antonia
Salieriho pro hrabéte Haugwitze je tématem
bakalarské prace Veéry Samkové.!! Haugwit-
zovym vztahem k dobovému videnskému
hudebnimu Zivotu, jako pozadi naméstské
hudebni kultury, se zabyva diplomova prace
Markéty Juzové'? z roku 1996 Problematické
pozadi kotenii repertodru ndméstské kapely
Heinricha Wilhelma von Haugwitz v hudeb-
nim Zivoté ve Vidni.

Archivni prameny k Salieriho dilu a zZivotu
tvori predev$im autografy jeho skladeb, au-
torizované a dalsi opisy, tisky, dale korespon-
dence a nehudebni archivni dokumenty.

Nejveétsi ¢ast z nich uchovava archiv cisar-
ské dvorni kapely, uloZeny v Rakouské narodni
knihovné. Mnohé vyznamné dokumenty se
nachazeji i v dal$ich rakouskych archivech,
predevsim ve videniském Archivu, knihovné
a sbirkach Gesellschaft der Musikfreunde in
Wien. Patizska Narodni knihovna opatruje
predevsim cenné prameny k provozovani Sa-
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in Mozarts Shadow, translated into Czech in
2007.7

Editions of Salieri’s sacral music, his major
masses, including requiems, motets, etc., have
been prepared by Jane Schatkin Hettrick, who
is also the author of a number of studies on
Salieri’s religious music, as well as on his rela-
tionship with H. W. Haugwitz.?

The performance of Salieri’s opera Axur in
Prague was the subject of Eligka Sediv4’s (Bast-
lovd’s) master’s thesis from 2012.° Salieri’s com-
positions in the Haugwitz collection have long
been studied by Milos Stédron,'® and Antonio
Salieri’s Congratulatory Cantata for Count
Haugwitz is the subject of Véra Samkové’s bach-
elor thesis."! Haugwitz’s relationship to the mu-
sic life in Vienna of his time, as a background
for the music culture of Namést, is examined
in Markéta Jtizovd’s 1996 thesis The problematic
background of the roots of the repertoire of the
Namést band of Heinrich Wilhelm von Haugwitz
in the music life of Vienna."

Archive sources on Salieri’s work and life con-
sist mainly of autographs (his own manuscripts)
of his compositions, authorized and other
copies, prints, correspondence and non-music
archive documents.

The largest part of these involves the archives
of the imperial court band, housed in the Aus-
trian National Library, and other Viennese
archives, especially the archives, library and
collections of the Gesellschaft der Musikfre-
unde, the Musikverein and other Austrian
archives and libraries. The National Library in
Paris holds the sources for Salieri’s Paris operas,
as do Italian archives for the operas performed
in Italy. Numerous manuscripts are part of the
collections of other international, mainly Eu-
ropean, institutions and private collections.



vy

lieriho parizskych oper, tak jako italské archivy
dokumenty k operdam a dal$im dilam uvadeé-
nym v Italii. Mnohé rukopisy jsou soucasti
sbirek dalsich svétovych, zejména evropskych
instituci a soukromych sbirek.

Archiv rodiny Haugwitzii je ulozen v Mo-
ravském zemském archivu'® v Brné, a stejné
jako v nékolika dal$ich ceskych archivech
a knihovnach, najdeme i zde nékteré jednot-
livé polozky Haugwitzovy hudebni sbirky.

Jako celek je Haugwitzova hudebni sbirka,
véetné vzacného souboru nékolika desitek
skladeb Antonia Salieriho v autografech, do-
bovych opisech a tiscich, uloZzena v Brné
v Oddéleni déjin hudby Moravského zem-
ského muzea.™

Obrazové materialy v této publikaci jsou
z velké ¢asti laskavé poskytnuty archivy, kni-
hovnami a dal$imi sbirkami jak ceskymi, tak
zahrani¢nimi. Kromé sbirkovych predméta
Oddéleni déjin hudby Moravského zemského
muzea, které jsou zaroven exponaty vystavy
Maestro Salieri, uvadime u jednotlivych zobra-
zeni pro prehlednost pouze vécné popisky. PIné
citace poskytnutych ilustraci jsou v kapitole

o«

»Zdroje obrazovych materili“ na str. 150.

The Haugwitz family archive is housed in the
Moravian Land Archive in Brno" and, like in
several other Czech archives and libraries, some
individual items of the Haugwitz music collec-
tion can be found there.

The Haugwitz music collection as a whole,
including precious series of several dozen com-
positions by Antonio Salieri in autographs, con-
temporary copies and prints, is housed in the
Department of Music History of the Moravian
Museum.'

The pictorial materials in this publication are
largely kindly provided by archives, libraries
and other collections, both Czech and foreign.
Except for the collection items of the Depart-
ment of the History of Music of the Moravian
Museum, which are also exhibits in the Maestro
Salieri exhibition, for the sake of clarity, we only
provide factual descriptions for each image. For
tull citations of the illustrations provided, see
“Sources of pictorial materials” on page 150.






STRUCNY ZIVOTOPIS ANTONIA SALIERIHO

BRIEF BIOGRAPHY OF ANTONIO SALIERI

Portrét Antonia Salieriho, Joseph Willibrord Mahler, olej na platné, 1816.

Portrait of Antonio Salieri, Joseph Willibrord Méahler, oil on canvas 1816.



Nahrobni kimen Antonia Salieriho, Ustiedni hibitov ve Vidni.

Tombstone of Antonio Salieri, Central Cemetery in Vienna.
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Pred prichodem do Vidné
(1750-1766)

Antonio Salieri se narodil 18. srpna 1750 v Leg-
nagu, mésté na hranici Benatské republiky s ra-
kouskym vévodstvim mantovskym, v dnesni
italské provincii Verona. Zde se také zacal hu-
debné vzdélavat, ucil se hie na housle a klavir,
zejména se svym bratrem a s mistnim varha-
nikem.

Pomérné brzy osifel a po jeho patnactém
roce se Antonia ujal rodinny znamy, ¢len roz-
vétvené, velmi vlivné benatské rodiny, Giovanni
Mocenigo. V Benatkach mél tak nadany mladik
prilezitost prohloubit své hudebni vzdélani
avstfebavat atmosféru jedine¢ného evropského
hudebniho centra své doby. Zde se také sezna-
mil s opernim provozem, navic jedno z benat-
skych divadel bylo pfimo v palaci Mocenigg.

V Benatkach se také uskute¢nilo Salieriho
osudové setkdni, a to s hudebnim skladatelem
Florianem Leopoldem Gassmannem', kapel-
nikem videnského cisatského dvora, ktery zde
dohlizel na nastudovani své opery. Gassmanna
zaujal Salieriho mimorddny hudebni talent,
prevzal na sebe zodpovédnost za jeho dalsi
rozvoj a vzal ho sebou natrvalo do Vidné.

Childhood and youth before
coming to Vienna (1750-1766)

Antonio Salieri was born on 18 August 1750 in
the town of Legnago, in what is now the Italian
province of Verona, and was then on the border
between the Republic of Venice and the Aus-
trian Duchy of Mantua. It was here that he
started his music education, learning to play
the violin and piano, especially with his brother
and a local organist.

He was orphaned relatively early and after his
fifteenth birthday, Antonio was taken in by a fam-
ily friend, Giovanni Mocenigo, a member of
alarge and influential Venetian family. In Venice,
the gifted young man had an opportunity to de-
velop his music education and soak in the atmos-
phere of this unique European music centre. In
Venice he also became acquainted with opera and
its practises; moreover, one of the Venetian the-
atres was situated directly in the Mocenigo palace.

In Venice Salieri also met the composer Flo-
rian Leopold Gassmann', kapellmeister of the
imperial court of Vienna, who was supervising
the staging of his opera. Gassmann was im-
pressed by Salieri’s extraordinary music talent;
he took responsibility for his further develop-
ment and education, and also took Salieri with
him to Vienna to settle there permanently.



Pohled na dézZeci paldc v Benatkach. Canaletto, cca 1730, tisk podle olejomalby.

View of the Doge’s Palace in Venice. Canaletto, ca. 1730, print, after oil painting.

Viden (1766-1778)

Od ¢ervence 1766 zacalo tedy ve Vidni, pod
Gassmannovym dohledem, Salieriho inten-
zivni hudebni vzdélavani. Gassmann vyuku
sadm hradil a planoval hudebni kariéru svého
nadaného chranénce. Salieriho studium za-
hrnovalo lekce némdiny, francouzstiny, latiny,
generalbasu, psani a Cteni partitur, nauku
o kompozici a také lekce hry na housle. Brzy
mu bylo umoznéno spolupracovat na zkous-
kach v italské opefe.

Salieri se seznamil s véhlasnym dvornim bas-
nikem Pietrem Metastasiem (1698-1782) a také
s opernim reformatorem Christophem Willibal-
dem Gluckem, ke kterému choval az dokonce
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Vienna (1766-1778)

Salieri’s intensive music training in Vienna
under Gassmann’s guidance started in July
1766. Gassmann paid for the tuition himself
and planned the music career of his gifted pro-
tégé. Salieri’s studies included lessons in Ger-
man, French, Latin, basso continuo, writing
and reading scores, as well as violin lessons.
Soon Salieri was allowed to collaborate on the
rehearse in the Italian opera.

He met the famous court poet Pietro Metasta-
sio (1698-1782) and also with the opera reformer
Christoph Wilibald Gluck, with whom he enjoyed
a lifelong friendship, while identifying with his
then innovative conception of opera, in works
such as fluent, well-composed musical drama.



Zivota pratelsky vztah a zaroven se ztotoznil s jeho
tehdy novatorskym, pojetim opery jako plynulého,
prokomponovaného hudebniho dramatu.
Kratce po ptijezdu do metropole byl Anto-
nio Salieri predstaven cisari Josefu II. (1741-
1790), ktery si mimoradné talentovaného
a pritom skromného mladika velmi oblibil.
Salieri se stal ¢lenem Josefova komorniho
hudebniho krouzku a spolupracoval pti
dvornich komornich koncertech. Rovnéz se
staral o zkousky ve dvorni opere, pro cisarsky
dvur napsal také prvni divadelni a cirkevni
hudbu. Salieri si cisafovy prizné nesmirné
vazil a loajalita k nému byla zfejmé dtivo-
dem, pro¢ pozdéji, kdyz zacal uz byt znamym

Shortly after his arrival in the capital, Antonio
Salieri was introduced to Emperor Joseph II
(1741-1790), who became very fond of the ex-
ceptionally talented yet modest young man.
Salieri joined Joseph’s chamber music circle and
collaborated in court chamber music concerts.
He was also in charge of rehearsals in the court
opera and wrote the first theatre and religious
compositions for the court.

Salieri was highly appreciative of the em-
peror’s favour and his loyalty to him was prob-
ably the reason why he later, when he was al-
ready a well-known opera composer, rejected
the offer of a position at the court of King Gus-
tav III of Sweden.

Pohled na Viden s predméstimi od Belvederu, Carl Schiitz, 1784.

View of Vienna and its suburbs from the Belvedere, Carl Schiitz, 1784.



opernim skladatelem, odfekl nabidku mista
u dvora §védského krale Gustava III.

Josef II. si byl Salieriho oddanosti védom
a roku 1774, po Gassmannové smrti, ho jme-
noval dvornim komornim skladatelem a ka-
pelnikem italské opery ve Vidni. Dokonce Sa-
lierimu zvysil plat, aby se mohl oZenit s viden-
skou divkou urozeného ptvodu Theresii von
Helferstorfer (1754-1807) a odstéhovat se od
Gassmanntl, kde doposud bydlel, do vlastniho
bytu. V fijnu roku 1775 méli Antonio a The-
resia v chrdmu sv. Stépana svatbu. Manzelstvi
trvalo az do Theresiiny smrti roku 1807 a Salieri,
ktery manzelku prezil o osmnact roki, se jiz
znovu neozenil. V priibéhu let se jim narodilo
osm déti, z nichz se pét dozilo dospélosti.
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Cisar Josef II. Joseph Hickel, 1771.
Emperor Joseph II. Joseph Hickel, 1771.

Joseph II was aware of Salieri’s devotion and
in 1774, after Gassmann’s death, appointed him
chamber music court composer and kapellmeis-
ter of the Italian opera in Vienna. He even
raised Salieri’s salary so that he could marry
a Viennese girl of noble origin, Theresia von
Helferstorfer (1754-1807), and move (from the
Gassmanns, where he had been living) into his
own apartment. In October 1775 Antonio and
Theresia were married in the Church of St.
Stephen. The marriage lasted until Theresia’s
death in 1807 and Salieri, who outlived his wife
by eighteen years, did not marry again. The
couple had eight children, five of whom reached
adulthood.



Théatre de la Porte Saint-Martin v Pafizi, sidlo Académie Royale de Musique v letech 1781-1794, kde se uva-
dély Salieriho opery. Jean-Baptiste Lallemand, konec 18. stol.

Théatre de la Porte Saint-Martin in Paris housing the Académie Royale de Musique in 1781-1794 where Salieri’s
operas were performed. Jean-Baptiste Lallemand, late 18th century.

zatimco v nasledujicim roce Salieri dosahl jed-
noho ze svych nejvétsich triumft operou Tarare.
Libreto napsal Pierre Caron de Beaumarchais
(1732-1799), ktery se také o uvedeni opery
netnavné zasazoval. V exotickych kulisach za-
sazena alegorie konfliktu zvracené liboviile moci
s osvobozujici odvahou k pravdé a lasce, méla
takovy ohlas, Ze se ve své dobé stala jednim
z nejvétsich tspéchu parizské opery a byla zde
navzdory politickym zvratim uvadéna az do
roku 1826.
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1799), who also campaigned tirelessly for the
opera to be staged. With its exotic setting, this
allegory of the conflict between the perverse
greed of power and the liberating courage of
truth and love was so successful that it became
in its time one of the greatest achievements of
the Paris Opera where it was performed, despite
political turmoil, until 1826.



Axur Re d’Ormus
1788

Uspéch opery Tarare dosahl az do Vidné, kde
Salieri dostal za ukol ji prepracovat, ve spo-
lupraci s da Pontem, pro premiéru na oslavu
snatku arcivévody Frantiska s princeznou Eli-
sabeth z Wiirttembergu roku 1788.

Ve Vidni dostala opera nové jméno Axur
Re &’'Ormus (Axur krdl Ormu) a musela z ni
byt vyskrtana Beaumarchaisova politicka sa-
tira, i hudebné byla vyrazné zménéna. Né-
kolik nasledujicich let byla nejhranéjsi operou
ve Vidni, s mnoha reprizami po celé Evropé.
Je povazovana nejen za Salieriho vrcholny

Titulni list Salieriho opery Axur Re d’Ormus.
Vider 1788.

Titel page of libretto of the Salieri’s opera Axur
Re d’Ormus. Vienna, 1788. National
Library of the Czech Republic.

Axur Re d’Ormus
(1788)

The success of Tarare reached as far as Vienna,
where Salieri was commissioned to reworKk it,
in collaboration with da Ponte, for a premiere
celebrating the marriage of Archduke Franz
and Princess Elisabeth of Wiirttemberg in 1788.

In Vienna, the opera was given a new name,
Axur re dOrmus (Axur King of Ormus); Beau-
marchais’s political satire was removed from
the opera, and it was also significantly altered
musically. For the next few years it was the most
frequently staged opera in Vienna and was sub-
sequently widely performed throughout Eu-
rope. It is considered not only Salieri’s magnum



opus, ale také za dilo, ve kterém vycerpal svij
potencial. Z&dn4 z jeho nésledujicich oper se
Axurovi jiz nevyrovnala.

Hofkapellmeister
(1788-1824)

Antonio Salieri, ktery u videnského dvora uz
dlouha léta prebiral kapelnické povinnosti za
starnouciho Gassmannova nastupce Giuseppe

opus but also a work in which he exhausted his
potential. None of his following operas matched
Axur.

Hofkapellmeister
(1788-1824)

Antonio Salieri, who for many years had taken
over the duties of the aging Gassmann’s suc-
cessor Giuseppe Bonn at the Viennese court,
was appointed hofkapellmeister after Bonn’s

Celnf pohled na cisaf'skou dvornf knihovnu, vpravo sal Reduty, kde se konaly koncerty a spolecenské udalosti
za Ucasti dvorni kapely, vlevo vstup do Augustinerkirche- cisarského dvorniho farniho kostela, kde Salieri pra-
videlné ridil hudbu ke slavnostnim hudebnim bohosluzbam. Carl Schiitz, 1780.

Front view of the imperial court library, on the right the Reduta hall, where concerts and social events were held with
the participation of the court music ensemble, on the left the entrance to the Augustinerkirche- the imperial court
parish church where Salieri regularly conducted music for festive musical services. Carl Schiitz, 1780.
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