2=

MORAVSKE ZEMSKE MUZEUM / MORAVIAN MUSEUM, 2023






Katalog k vystave
KDYZ BRNEM TAHLI MAMUTI
GALERIE ZDENKA BURIANA

Exhibition Catalogue
WHEN MAMMOTHS WALKED
THROUGH BRNO

ZDENEK BURIAN GALLERY



Predlozena kniha wvznikla za finanéni podpory Ministerstva kultury v ramci instituciondlniho financovani na
dlouhodoby koncepéni rozvoj vyzkumné organizace Moravské zemské muzeum (DKRVO, MK000094862) .

This work has been prepared with the financial support of the Ministry of Culture through institutional funding
for the long-term conceptual development of the Moravian Museum research organisation (DKRVO, MK000094862).

Zobrazeni na obdlce / Front cover:
Zdenék Burian, Samice mamuta s mladétem ve snéhové véanici, olejomalba, 1961.
Zdenék Burian, Female Mammoth with Her Calf in a Snowstorm, oil painting, 1961.

Recenzovali / Reviewed by: PhDr. Karel Sklend?, DrSc., doc. PhDr. Vaclav Soukup, CSc.
© Autofi / Authors: Petr Kostrhun, Petr Modlitba, Oldfich Neuzil, Barbora Putovéa, Eva Vanickova
© Fotografie / Photography: American Museum of Natural History, New York, Marco Ansén Ramos, Archiv

Petra Modlitby / Petr Modlitba's Archive, Atelier Daynes, Jan Caga,

Jean Clottes, Filip Fojtik, Galerie Kodl / Kodl Gallery, Romé&n Garcia Mora,
Julio Lacerda, Cicero Moraes, Moravské zemské muzeum / Moravian Museum,
Oscar Nilsson, Barbora Putovéa, Marek Smejkal, Smithsonian National Museum
of Natural History, Washington, Yale Peabody Museum, New Haven

© Ilustrace / Illustrations: Libor Baldk, Petr Modlitba, Barbora Putovéa, John Sibbick
© Preklad / Translated by: Vit Prosek
© Korektura / Proofreading: Dagmar Hartmannova

© Graficky navrh a uprava / Graphic design and layout: Eva Vanickova
© Navrh obalky / Cover design: Eva Vanickova

© MORAVSKE ZEMSKE MUZEUM / MORAVIAN MUSEUM, 2023
ISBN 978-80-7028- 592-3



MORAVSKE
ZEMSHE
MUZEUM



INFORMACE O VYSTAVE / INFORMATION ABOUT THE EXHIBITION
21. 6. 2023 / Pavilon Anthropos Moravské zemské muzeum / Anthropos Pavilion, Moravian Museum

AUTORI VYSTAVY / AUTHORS
Eva Vanickova, Barbora Putovéa, Ondrej Bilek

KURATORI VYSTAVY / CURATORS
Eva Vanic¢kovéa, Petr Kostrhun

ODBORNA SPOLUPRACE / EXPERT COOPERATION
Ales Durcak, Petr Modlitba, Petr Neruda, Oldfich Neuzil, Martin Oliva, Martina Roblickova, Zdenék Tvrdy

ARCHITEKTONICKY NAVRH / ARCHITECTURAL DESIGN
atelier nolimits (Jan Kratochvil, Tereza Jezkova, Jana VojtéSka Skalova)

ANTROPOLOGICKE REKONSTRUKCE, ODEVY A DOPLNKY / ANTHROPOLOGICAL RECONSTRUCTIONS, COSTUMES AND ACCESSORIES
Laboratof¥ antropologické rekonstrukce MZM / Laboratory of Anthropological Reconstruction, Moravian Museum
(LAR - Eva Vanic¢kovéa, Ondrej Bilek)

Jak obléci praclovéka (Jan Tonda Pulpan, Kristyna Urbanova)

DOPROVODNE FILMY / ACCOMPANYING FILMS
Zdenék Skokan

ANIMACE / ANIMATION
Michal Maruska, Tomd&S Poprik

REALIZACE / REALIZATION
Vystavni oddéleni Moravského zemského muzea / Exhibition Department, Moravian Museum

PROPAGACE / PROMOTION
Oddéleni komunikace a marketingu Moravského zemského muzea / Communication and Marketing Department,
Moravian Museum

FOTOGRAFIE / PHOTOGRAPHY
Jan Cé&ga, archiv MZM, archiv Petra Modlitby / Jan Caga, Archive of the Moravian Museum, Petr Modlitba’s
Archive

PREKLAD / TRANSLATIONS
Vit ProsSek

PODEKOVANI / ACKNOWLEDGEMENTS

Ale$ Durcék, Jif¥i Hart, Ji¥i Hochmann, Martin Hochmann, Tereza JeZkovéa, Jan Kratochvil, Oldf¥ich Kroupa,
Petr Modlitba, Petr Neruda, Oldfich Neuzil, Martin Oliva, Ji¥i Pec, Ale§ Plichta, Jan Tonda Pulpéan,
Martina Roblickovéa, Jitka Rufferova, Sergej Sanza, Jana Vojtéska Skalova, Karel Sklena?r,

Zdenék Skokan, Marek Smejkal, Vaclav Soukup, Zdenék Tvrdy

SPOLUPRACUJICI INSTITUCE / COOPERATING INSTITUTIONS

Narodni muzeum, Muzeum Zdetfika Buriana ve Stramberku / National Museum, Zdenék Burian Museum in Stramberk
Vystavené obrazy a kosterni pozustatky jsou zapujceny ze sbirek Ustavu Anthropos, MZM / The exhibited
paintings and skeletal remains are loaned from the collections of the Anthropos Institute, Moravian Museum

zZASTITY / AUSPICES
Ministr kultury Martin Baxa / Minister of Culture Martin Baxa
Primadtorka statutdrniho mé&sta Brna Markéta Vankova / Mayor of Brno Markéta Varkova B|ll |" Io I

MEDIALNI PARTNERSTVI / MEDIA PARTNERSHIP
Hlavni medi&lni partner Ceskd televize / Main Media Partner Czech TV []Caskatelwlu

Vystava vznikla za finanéni podpory Ministerstva kultury Ceské republiky
The Exhibition has been prepared with the financial support of the Ministry of Culture @%[‘T'BI‘E,RSWO



S FAVAVAN,
RO

kazdy den od 20 hodin

4

CT art

X * %
;3?.4%?4.'. )
it Ve e AT
LR
SRR
OO SN~

L AV,
N v
¥

www.ctart.cz

( ) Ceska televize



OBSAH

UVODEM (Petr Kostrhun, Eva Vani&kova)

10
ZDENEK MICHAL BURIAN (Barbora Putova)

14
VYTVARNA REKONSTRUKCE ZE ZRETELEM NA DOBU KAMENNOU A VYVOJOVE FORMY CLOVEKA (Barbora Pltova)

30

KUDY KRACI VYTVARNA REKONSTRUKCE V NASEM PROSTREDI? EVA VANICKOVA A ONDREJ BILEK (Barbora Pétova)

196
MOJE VZPOMINKY NA ZDENKA BURIANA (Old¥ich NeuZil)

208
EVOLUCE CLOVEKA (Barbora Puatova)

216
FAUNA (Barbora Putova)

252
LOV (Barbora Putova)

280
POHRBY (Barbora Putova)

318
UMENI (Barbora Patova)

334
ZDENEK BURIAN: PREMALBY (Petr Modlitba)

350

SOUHRN
382



CONTENTS

INTRODUCTION (Petr Kostrhun, Eva Vanickova)
11

ZDENEK MICHAL BURIAN (Barbora Pttova)
15

ARTISTIC RECONSTRUCTION WITH FOCUS ON THE STONE AGE AND STAGES OF HUMAN EVOLUTION (Barbora Puatova)

31
QUO VADIS, CZECH ARTISTIC RECONSTRUCTION? EVA VANICKOVA AND ONDREJ BILEK (Barbora Patova)

197
MY MEMORIES OF ZDENEK BURIAN (Oldfich Neuzil)

209
HUMAN EVOLUTION (Barbora Patova)

217
FAUNA (Barbora Putova)

253
HUNTING (Barbora Puatova)

281
BURIALS (Barbora Putova)

319
ART (Barbora Putova)

335
ZDENEK BURIAN: PENTIMENTI (Petr Modlitba)

351

SUMMARY
383



UVODEM

Petr Kostrhun, Eva Vanickova

Zdenék Burian vidél svéty davno minulé.. Takto jsme nazvali jednu z fady vystav Burianovych obra-
z0 v Pavilonu Anthropos Moravského zemského muzea v roce 2011, inspirovani UGspésnym televiznim
dokumentem reziséra AleSe Lowaka z pocatku 80. let minulého stoleti. Po dvanédcti letech se ke
kouzlu ikonickych Burianovych dél v Anthropose vracime znovu dlouhodobou expozici nazvanou KdyzZ
Brnem tdhli mamuti - Galerie Zdernika Buriana, ke které Jjsme pripravili i tento katalog.

Vice jak c¢tyricet let od Burianova umrti tim splécime drobny dluh, ktery Moravské zemské
muzeum k svétozndmému autorovi ma. Zdenék Burian a Pavilon Anthropos jsou spolu neodmyslitelné
spjati. Oleje zobrazujici podobu a zpusob zivota naSich davnych pfredchudct byly soucasti Jjiz
prvni expozice O puvodu a vyvoji ¢lovéka a pocdtcich jeho kultury, kterou v roce 1965 vybudoval
a dokonc¢il antropolog a muzeolog Jan Jelinek. Patril k jedném z vyznamnych odbornikii, s nimiz
v prubéhu ¢asu Zdenék Burian spolupracoval. Od pocatku 70. let 20. stoleti Moravské zemské muzeum
opatruje ve svych depozitd¥ich sbirku Burianovych dél, kterad ¢itd vice nez 200 olejt a kvasu,
doprovazenych velkym mnozstvim kreseb a studii, které byly od autora v nékolika fazich nakupova-
ny. Od poc¢atku vznikala pottreba vytvorit pro tuto nejvét$i shroméZdénou kolekci reprezentativni
a stabilni vystavni prostor, ktery wvsSak bohuzel vzdy skonc¢il v navrhu na architektové stole.
V réamci nas$eho muzea vsSak Burianova dila byla vzdy cCastecné prezentovana ve stadlé expozi-
ci Anthroposu a pak také v radé docasnych vystav. Prvni v tadé vznikla v roce 1973 pod nazvem
Z hlubin pravéku, néasledovanad dals$imi vystavami Zdenék Burian (1988), Zdenék Burian - Pohledy
do pravéku (1994), Vidél svéty davno minulé (2011-2015) a naposledy instalaci Zdpas ichtyosaurt
aneb pravék Stétcem Zdernka Buriana (2015-2019).

Aktudlni expozice oteviend v cCervnu 2023 v Pavilonu Anthropos by na del$i dobu zminény
dluh chtéla alespon castecné splatit. Pranim autorek projektu Evy Vanickové a Barbory Puatové je
také vnést do burianovskych témat i néco nového. Z velkého mnoZstvi Burianovych dél, obsahujicich
jak pohledy do Zivota pravékych 1idi a predvékych predchtdcu ¢lovéka, tak i znédmé rekonstrukce
davno vymrelych zvitat z dob pfed milidny let, jsme aktudlné vybrali pres sedmdesat nejreprezen-
tativnéjsich olejt. Obsahové jsou zde predstaveny prace, respektujici zaméfreni stalych expozic
Pavilonu Anthropos, vénovanych evoluci lidského rodu a pocatkum kultury, rozdélené do péti te-
matickych okruht, stejné jako tato kniha. VSechna vystavenad dila pochéazeji z mistrova nejplod-
néjsiho a soucCasné nejsilnéjsiho obdobi z pocatku 50. let a z 60. let 20. stoleti. V pripadé
aktualni vystavy vSak nejde pouze o galerijni instalaci. Za komplementarni k Burianovym obrazum
povazujeme vystavené trojrozmérné hyperrealistické rekonstrukce z dilny Laboratotre antropolo-
gické rekonstrukce Centra kulturni antropologie MZM, tedy antropolozky Evy Vanickové a sochate
Ondreje Bilka, které reflektuji nejaktudalnéjsi antropologické nalezy a paleogenetické vyzkumy.
K vystavé vznikl rovnéZ kratky dokumentdrni film sestaveny ze svédectvi pamétnikd o setkavani
s mistrem a jeho obrazy. Inovativni je 1 haptickd stezka trojrozmérnych antropologickych expo-
nata, podobné jako preklad vystavenych témat do aplikace pro neslys$ici.

Podstatnou soucCasti interdisciplindrniho vystavniho projektu je rovnéZ tento kriticky
katalog. Hlavni ¢ast knihy od antropolozky, archeolozky a historicky uméni Barbory PhGtové pri-
nasi biograficky medailon Zdenka Buriana, a predevs$im rozsdhly text vénovany historii obrazového
i trojrozmérného zobrazovani pravéku pocinajici v 19. stoleti a pokrac¢ujici dosud v praci rady
soucasnych umélcl a také kolegli z Moravského zemského muzea. Autorka prinasi vycerpévajici srov-
navaci materidl v Sirokém euroamerickém kontextu. Dal$i z textl néds zavede pfimo do Burianova
soukromého prost¥edi. Jeho autorem je byvaly vedouci Pavilonu Anthropos 0Oldfich Neuzil, ktery
pro tuto publikaci ptripravil cenné autentické svédectvi o setkavani se Zdenkem Burianem. Pred
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INTRODUCTION

Petr Kostrhun, Eva Vanickova

Zdenék Burian saw worlds long vanished... This is the title of one of the series of exhibiti-
ons of Burian'‘s paintings in the Anthropos Pavilion of the Moravian Museum in 2011, inspired by
a successful television documentary by director Ales Lowék from the early 1980s. Twelve years
later, we are returning to the magic of Burian'‘s iconic works at Anthropos with a long-term ex-
hibition entitled When Mammoths Walked through Brno - Zdenék Burian Gallery, for which we have
also prepared this catalogue.

More than forty years since Burian'‘s death, we are paying off a small debt that the Moravian
Museum has to the world-famous author. Zdenék Burian and the Anthropos Pavilion are inextricably
linked. The oils depicting the form and way of life of our ancient ancestors were already part
of the first exhibition On the Origin and Development of Man and the Beginnings of His Culture,
which was built and completed in 1965 by anthropologist and museologist Jan Jelinek. He was one
of the important experts with whom Zdenék Burian collaborated over time. Since the early 1970s,
the Moravian Museum has held a collection of Burian'‘s works in its depositories, which inclu-
des more than 200 oils and gouaches, accompanied by a large number of drawings and studies that
were purchased from the artist in several stages. From the beginning, there was a need to create
a representative and stable exhibition space for this largest collection, but unfortunately it
always ended up in a draft on the architect'‘s desk. Within our museum, however, Burian'‘s works
have always been partially presented in the permanent exhibition of Anthropos and then also in
a number of temporary exhibitions. The first in the series was created in 1973 under the title
From the Depths of Prehistory, followed by other exhibitions such as Zdenék Burian (1988), Zdenék
Burian - Views into Prehistory (1994), He Saw Worlds Long Past (2011-2015), and most recently
the installation Fight of Ichthyosaurs or Prehistory with Zdenék Burian's Brush (2015-2019).

The current exhibition, opening in June 2023 in the Anthropos Pavilion, would like to
repay at least part of this debt for a longer period of time. The authors of the project, Eva
Vanickova and Barbora Putovéa, also wish to bring something new to Burian'‘s themes. From the
large number of Burian'‘s works, containing both insights into the life of prehistoric people
and man‘s ancestors, as well as the well-known reconstructions of long-extinct animals from mi-
llions of years ago, we have currently selected over seventy of the most representative oils.
In terms of content, the works presented here respect the focus of the permanent exhibitions
of the Anthropos Pavilion, dedicated to the evolution of the human species and the origins of
culture, divided into five thematic areas, just like this book. All of the works on display come
from the master‘s most prolific and at the same time most powerful period in the early 1950s and
1960s. In the case of the current exhibition, however, it is not just a gallery installation. We
consider the exhibited three-dimensional hyper-realistic reconstructions from the workshop of
the Laboratory of Anthropological Reconstruction of the Centre for Cultural Anthropology of the
MFA, i.e., anthropologist Eva Vanickova and sculptor Ondfej Bilek, which reflect the most recent
anthropological findings and paleogenetic research, to be complementary to Burian'‘s paintings.
The exhibition was also accompanied by a short documentary film compiled from the testimonies of
witnesses about their encounters with the master and his paintings. The haptic trail of three-
dimensional anthropological exhibits is also innovative, as is the translation of the exhibited
themes into an app for the deaf.

This critical catalogue is also an essential part of the interdisciplinary exhibition pro-
ject. The main part of the book, written by anthropologist, archaeologist and art historian Bar-
bora Putovéa, presents a biographical medallion of Zdenék Burian, and above all an extensive text
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pulstoletim byl totiZz povéfen ndkupem obrazt pro Moravské zemské muzeum, diky kterému mohla
vzniknout jak nova expozice, atraktivné doplnujici stélé muzejni instalace Anthroposu, tak také
tato kniha. Nové poznatky k vyvoji a proméndm jednotlivych obrazt prinds$i Burianuv UspésSny na-
sledovnik na poli umélecké rekonstrukce pravéku mali¥ Petr Modlitba, ktery ndm svymi postfehy
dokumentujicimi nékteré pfemalby obraztd dava nahlédnout do tvirciho procesu samotného autora.

Vétrime, Ze nové setkani se Zderikem Burianem p¥ipravi naSim nadvstévnikum i ctendfudm bohaty
zadzitek, a pripomene 1 prvni pocity vyvolané Burianovymi rekonstrukcemi davno zmizelych svétu.
Jejich neopakovatelnd poetika se vétsiny z néds dotkla jiZz v détském véku a natrvalo zustala za-
kotvena v naSich myslich a imaginaci.

12



devoted to the history of pictorial and three-dimensional representations of prehistory, begi-
nning in the 19th century and continuing to this day in the work of a number of contemporary
artists as well as colleagues from the Moravian Museum. The author presents exhaustive compa-
rative material in a broad Euro-American context. Another text takes us directly into Burian's
private environment. Its author is the former head of the Anthropos Pavilion, Oldfich Neuzil,
who has prepared a valuable authentic testimony of his encounters with Zdenék Burian for this
publication. Half a century ago, he was commissioned to purchase paintings for the Moravian
Museum, thanks to which both the new exhibition, which attractively complements the permanent
museum installations at Anthropos, and this book could be created. New insights into the deve-
lopment and transformations of individual paintings are provided by Burian'‘s successful follower
in the field of artistic reconstruction of prehistory, the painter Petr Modlitba, who gives us
a glimpse into the creative process of the artist himself with his observations documenting some
of the overpaintings.

We believe that the new meeting with Zdenék Burian will prepare our visitors and readers
for a rich experience, and will also remind them of the first feelings evoked by Burian'‘s recon-
structions of long-vanished worlds. Their unrepeatable poetics touched most of us as children
and have remained permanently embedded in our minds and imagination.

13



ZDENEK MICHAL BURIAN

Barbora Putova

Petr Modlitba, Portrét malire Zderka
Buriana, olejomalba, 2018.

Petr Modlitba, Portrait of Painter Zdenék
Burian, oil painting, 2018.

© Petr Modlitba

Zdenék Michal Burian (11. 2. 1905, Kopfivnice na Moravé - 1. 7. 1981, Praha) byl cCesky malir,
kresli?, ilustrator a autor védeckych a didakticko-popularizac¢nich ilustraci z oboru paleoant-
ropologie, paleobotaniky a paleontologie. Ve své tvorbé uzival Siroké spektrum mali¥skych a kre-
sebnych technik. V raném véku tvoril prirodovédné a etnologické studie zejména tuZkou (Papudnec,
Melanésan s oStépy, Eskymak se Sténaty v ndruci), akvarelem a kva$i (Cikdnsky chlapec, Persky
zZebrdk, ZasnézZena sopka v Peru). Ve svém vrcholném obdobi dosadhl vysoké virtuozity predevsim
v kvasSové technice, olejomalbé a perokresbé. Uzival také kresbu tusi, akvarel, pastel, temperu
a negativni kresbu. Napriklad v kvasi vytvoril sugestivni ilustrace k roménum francouzského spi-
sovatele Julese Verna (1828-1905). Obdivoval narody a kultury na uUzemi Indie, KambodZe (khmer-
skou kulturu) a Tichomofi. Jako inspirac¢ni zdroj mu slouZzily obrazové a fotografické prilohy
cestopist Ceskych cestovateld Enrigua Stanka Vraze (1860-1932) Z dalekych svéety I. (1910) a Jo-
sefa Korenského (1847-1938), jako napriklad K protinoZcum I.-II. (1902-1903), Cesty po Australii
jizni (1907) a Na jihu Nového Zélandu (1908). Velky vliv na Buriana méla tvorba britského malire
Waltera Stanleyho Pageta (1863-1935), ktery ilustroval dobrodruznou knihu anglického spisovate-
le Daniela Defoa (1660/61-1731) Zivot a podivuhodnd dobrodruzZstvi Robinsona Krusoa, jak je sam
vypravuje (1894).

14



ZDENEK MICHAL BURIAN

Barbora Putova

Zdenék Michal Burian (11 February 1905, Kopfrivnice na Moravé - 1 July 1981, Prague) was a Czech
painter, illustrator and author of scientific, didactic and popularizing illustrations in the
field of palaeocanthropology, palaeobotany and palaeontology. He used a wide range of painting
and drawing techniques. In his early years, he created natural history and ethnological sket-
ches mainly in pencil (Papudnec [Papuan], Melanésan s osStépy [Melanesian with Spears], Eskymak
se Sténaty v ndruci [Eskimo with Puppies in His Arms]), watercolour and gouache (Cikdnsky chla-
pec [Gypsy Boy], Persky Zebrak [Persian Beggar], ZasnézZend sopka v Peru [Snow-capped Volcano in
Peru]). In his peak period, he achieved high virtuosity especially in gouache technique, oil
painting and pen and ink drawing. He also used watercolour, pastel, tempera and negative dra-
wing. For example, he created evocative illustrations in gouache for novels of the French writer
Jules Verne (1828-1905). He admired the nations and cultures of India, Cambodia (Khmer culture)
and the Pacific. He was inspired by pictorial and photographic supplements to travelogues of the
Czech travellers Enrique Stanko Vraz (1860-1932) - Z dalekych svétiy (From Distant Worlds I, 1910)
and Josef Korensky (1847-1938) such as K protinozZctm I.-II. (To the Antipodes I-II, 1902-1903),
Cesty po Australii jizni (The Travels in South Australia, 1907) and Na jihu Nového Zélandu (In
the Southern New Zealand, 1908). Burian was greatly influenced by the work of the British painter
Walter Stanley Paget (1863-1935), who illustrated Zivot a podivuhodnd dobrodruZstvi Robinsona
Krusoa, jak je sam vypravuje (The Life and Strange Surprising Adventures of Robinson Crusoe, of
York, Mariner, 1894), an adventure book by the English writer Daniel Defoe (1660/61-1731).

VIDEL SVETY DAVNO MINULE (Pocta Zdetiku Burianovi) .

Obraz namaloval Petr Modlitba na poclest Zderiku Burianovi v réamci
realizace této vystavy.

HE SAW WORLDS LONG PAST (Tribute to Zdenék Burian).

The painting was painted by Petr Modlitba in honour of Zdenék
Burian on the occasion of this exhibition.

© Petr Modlitba
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Po absolvovani chlapecké mésStanské Skoly v Koptrivnici v roce 1919 byl Burian ve svych
¢trnacti letech prijat na Akademii vytvarného uméni v Praze. Na zakladé vyjimec¢ného talentu pre-
stoupil béhem prvniho roku studia do druhého roc¢niku. Studia vsSak zanechal jiz v roce 1921. Prvni
knizZni ob&lku a ilustrace (nadvrh Sestnacti kvasa) provedl Burian ke knize skotského spisovatele
Roberta Louise Stevensona (1850-1894) Dobrodruzstvi Davida Balfoura (1921), kterd byla vydana
Ustfednim dé&lnickym knihkupectvim a nakladatelstvim Antonina Své&ceného (1871-1941). Vyznamnou
roli sehrdl v Burianové casopisecké a knizni ilustraci cesky geograf a cestovatel Stanislav
Nikolau (1878-1950), ktery byl feditelem nakladatelstvi Cesk& grafickd Unie. V tomto nakladatel-
stvi Burian plsobil od roku 1924 a ilustroval zde knizni obdlky, napfiklad ke knihdm amerického
spisovatele Williama Henryho Gildera (1838-1900) Tragedie v poldrnim mori (1925) a c¢eského ant-
ropologa Pavla Sebesty (1887-1967) V tropickych pralesich: cestopisné causerie (1935). Zaroveti
doprovazel kva$i a perokresbami povidky periodika Sirym svétem (1924-1944). V tomto periodiku
byly v letech 1925 az 1942 publikovany knizni reprodukce Burianovych olejomaleb pro geograficky
cyklus Zemé a 1lidé. V roce 1927 zah&djil Burian spolupréaci s nakladatelem Josefem Richardem Vi-
limkem (1860-1938) a prispival svymi ilustracemi do periodika Humoristické listy (1927-1933).
V letech 1928 az 1934 ilustroval c¢asopis Dobrodruzny sveét. Détského Ctendfre oslovoval prostred-
nictvim periodika Maly ctendr v letech 1929-1940.

Z krajg mlh a vécéného ticha, jeden ze svazkl geografického cyklu

Zemé a 1idé, ktery Zdenék Burian doprovodil ilustracemi.

From the Regions of Mists and Eternal Silence, one of the volumes of the
geographical series The Farth and People, which Zdenék Burian accompa-
nied with illustrations.

© Krukovskij 1925

Pro nakladatele Vilimka vytvoril Burian na 170 doprovodnych ilustraci kniZnich tituld.
Ilustroval knizni obalky a publikace Jamese Fenimora Coopera (Lodivod, 1929a, Stopar, 1929b),
Rudyarda Kiplinga (Statecni kapitdni: pribéh z mélcin novofundlandskych, 1937, Maugli: povidky
z dzZungle, 1940), Luigiho Motty (Majdk na ostrové racku, 1928, Plenitelé Polynesie, 1929), Jule-
se Verna (Dva roky prdzdnin, 1936, Dvacet tisic mil pod morem, 1937), Roberta Louise Stevensona
(Muz s dynamitem: nejnovéjsi arabské noci, 1927, Lod mrtvych, 1928) a Adolfa Zemana (Doss Alto:
romdn italské legie, 1938a, Hrdinové od Arrasu: romdn francouzské setniny ,Nazdar“, 1938b).
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After graduating from boys' Volksschule in Kopfivnice in 1919, Burian was admitted to
the Academy of Fine Arts in Prague at the age of fourteen. Given his exceptional talent, he
transferred to the second year during his first year of study. However, he dropped out in 1921.
Burian made the first book cover and illustrations (sketches of sixteen gouaches) for the book by
the Scottish writer Robert Louis Stevenson (1850-1894), Dobrodruzstvi Davida Balfoura (Kidna-
pped: The Adventures of David Balfour, 1921), which was published by the Ust¥edni d&lnické knih-
kupectvi a nakladatelstvi Antonina Svéceného (Central Workers' Bookstore and Publishing House of
Antonin Svéceny, 1871-1941). An important role in Burian'‘s magazine and book illustration was
played by the Czech geographer and traveller Stanislav Nikolau (1878-1950), who was the director
of the Czech Graphic Union Publishing House. Burian worked at the publishing house from 1924 and
illustrated book covers, for example, for the books by the American writer William Henry Gilder
(1838-1900) Tragedie v poldrnim mori (Ice Pack and Tundra, 1925) and the Czech anthropologist
Pavel Sebesta (1887-1967) V tropickych pralesich: cestopisné causerie (In the Tropical Forests:
Travel Causeries, 1935). He also accompanied short stories of the periodical Sirym svétem (Across
the World, 1924-1944) with gouache and pen and ink drawings. The periodical published book repro-
ductions of Burian'‘s oil paintings for the geographical series Zemé a Lidé (The Earth and People)
in 1925-1942. In 1927, he began working with the publisher Josef Richard Vilimek (1860-1938) and
contributed with his illustrations to the periodical Humoristické listy (The Humorous Gazette,
1927-1933). In 1928-1934 he illustrated the magazine Dobrodruzny sveét (The Adventurous World).
He addressed children through the periodical Maly c¢tendr (A Little Reader) in 1929-1940.

He created 170 accompanying illustrations for books published by Vilimek. Burian illustra-
ted book covers and publications by James Fenimore Cooper (Lodivod [The Pilot], 1929a, Stopar
[The Pathfinder], 1929b), Rudyard Kipling (Statecni kapitdni: pribéh z méléin novofundlandskych
[Captains Courageous: A Story of the Grand Banks], 1937, Maugli: povidky z dzungle [All the
Mowgli Stories], 1940), Luigi Motta (Majdk na ostrové rackd [The Lighthouse on Gull Islandl],
original Il faro dell‘'Isola dei Gabbiani, 1928, Plenitelé Polynesie [The Reavers of Polynesial,
original I devastatori della Polinesia, 1929), Jules Verne (Dva roky prdzdnin [Two Years' Vaca-
tion], original Deux ans de vacances, 1936, Dvacet tisic mil pod morem [Twenty Thousand Leagues
Under the Seal], original Vingt mille lieues sous les mers, 1937), Robert Louis Stevenson (Muz
s dynamitem: nejnovejsi arabské noci [More New Arabian Nights: The Dynamiter], 1927, Lod mrtvych
[The Wrecker], 1928) and Adolf Zeman (Doss Alto: roman italské legie [Doss Alto: A Novel About
the Italian Legion], 1938a, Hrdinové od Arrasu: roman francouzské setniny "“Nazdar” [Heroes of
Arras: A Novel of the French Centenarian ,Nazdar‘], 1938b).

Zdenék Burian, navrh obdlky knihy Julese Verna
Dva roky prdzdnin.

Zdenék Burian, cover design for Jules Verne'‘s
Two Years' Vacation.

© Verne 1936
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Svymi ilustracemi Burian také doprovazel od roku 1933 dobrodruznou literaturu pro nakla-
datele Jana Touzimského (1898-1980) a Jaroslava Moravce (1900-1974). Sbératelsky oceniované jsou
zejména Burianem ilustrované knihy nebo knizni obdlky Maxe Branda (Kamennd tvar: romdn, 1940,
Cerny Jack: romdn, 1941), Williama Earla Johnse (Biggles v Africe, 1939%a, Biggles: vzdudny ko-
modor, 1939b), Karla Friedricha Maye (Indidnské léto: prvni dil romdnu Vinnetou, 1930, Poklad
ve Stribrném jezere, 1932), Eduarda Storcha (Lovci mamutii: romdn z pravéku, 1937, Zlomeny med&:
povidka o krdli Marobudovi, 1948) a J. M. Trosky (Kapitdn Nemo: dobrodruzna trilogie, 1939, Peklo
v rdji: romdn mladistvého dobrodruha, 1941). Z antropologického hlediska je dalezité, Ze Burian
pro toto nakladatelstvi vytvoril ilustrac¢ni doprovod k cestopistm ceskych cestovateld Enrigua
Stanka Vraze (1860-1932), Alberto Vojtécha Frice (1882-1944) a Emila Holuba (1847-1902). Nakla-
datelstvi Touzimsky a Moravec vydavalo v letech 1933 az 1941 sesSitovou edici S pusSkou a lasem
s Burianovymi ilustracemi, jejimZz prvnim svazkem se stala v roce 1933 kniha Bily buvol: dobro-
druzstvi Sida a Scottyho pri vyprave za medvédem s bilym prouzkem na krku, jakoz i pri podivnych
uddlostech, jez v kmeni Cheyennud zpusobil bily buvol amerického spisovatele Warren H. Miller
(1987-1960) .

Zden&k Burian, ilustrace knihy Eduarda Storcha
Lovci mamutd.

7Zdenék Burian, illustration of Eduard Storch‘s book
The Mammoth Hunters.

© Storch 1937

Od roku 1949 Burian pracoval jako ilustrdtor pro Stdtni nakladatelstvi détské knihy (od
roku 1969 Albatros) a periodikum Vpred (od roku 1951 Vpred pionyri). Ve Stétnim nakladatelstvi
détské knihy vytvoril naptriklad temperové ilustrace k romdnu skotského spisovatele Roberta Lou-
ise Stevensona (1850-1894) Poklad na ostrove (1961), olejové ilustrace k publikaci slovenského
historika a spisovatele Vojtécha Zamarovského (1919-2006) Za sedmi divy sveta (1963) a perokres-
by ke knize Ceského spisovatele Frantiska Flose (1864-1961) Lovci koziSin: dobrodruzny romdn ze
Zivota kanadskych trapperu a farmdaru (1964). Pro Casopis Pionyr (2 rocniky pod ndzvem Vétrnik)
ilustroval povidky nepretrzité po dobu 28 let (1954-1982). V Ohnicku (1953-1981) wvytvoril ptres
70 ilustraci a v Pionyrské stezce (1971-1976) pres 100 ilustraci.
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From 1933 onwards, his illustrations also accompanied adventure literature for the pub-
lishers Jan Touzimsky (1898-1980) and Jaroslav Moravec (1900-1974). Burian'‘s illustrated books
and book covers are now precious collectibles, especially those by Max Brand (Kamennd tvar:
romdn [Marbleface], 1940, Cerny Jack: romdn [Black Jack: A Novel], 1941), William Earl Johns
(Biggles v Africe [Biggles in Africal, 1939%a, Biggles: vzdusny komodor, [Biggles: Air Commodo-
re], 1939b), Karl May (Indidnské léto: prvni dil romdnu Vinnetou [Indian Summer: The first vo-
lume of the novel Winnetou], original Winnetou, der Rote Gentleman, 1930, Poklad ve Stribrném
jezere [Treasure of the Silver Lake], original Der Schatz im Silbersee, 1932), Eduard Storch
(Lovci mamuti: roman z pravéku [The Mammoth Hunters: A Novel of Prehistory], 1937, Zlomeny
mec: povidka o krdali Marobudovi [The Broken Sword: A Tale of King Maroboduus], 1948) and J. M.
Troska (Kapitdn Nemo: dobrodruzZna trilogie [Captain Nemo: An Adventure Trilogy], 1939, Peklo
v rdji: romdan mladistvého dobrodruha [Hell in Paradise: A Novel of a Young Adventurer], 1941).
From an anthropological point of view, it is important that Burian created for this publishing
house illustrations for travelogues of three Czech travellers Enrique Stanko Vraz (1860-1932),
Alberto Vojtéch Fric¢ (1882-1944) and Emil Holub (1847-1902). In
1933-1941, the Touzimsky a Moravec Publishing House published
a book series S puskou a lasem (With a rifle and a lasso) with
Burian'‘s illustrations, the first volume of which was Bily buvol:
dobrodruzstvi Sida a Scottyho pri vypraveé za medvédem s bilym
prouzkem na krku, jakoz i pri podivnych uddlostech, jez v kmeni
Cheyennu zptisobil bily buvol (The White Buffalo: The adventures of
Sid and Scotty in their quest for a bear with a white stripe on
its neck, as well as the strange events caused by a white buffalo
in the Cheyenne tribe) a book by the American writer Warren H.
Miller (1987-1960).

Zdenék Burian, obadlka knihy Warrena H. Millera Bily buvol.
Zdenék Burian, cover of Warren H. Miller‘s The White Buffalo.

© Miller 1933

From 1949, Burian worked as an illustrator for the State Publishing House of Children'‘s
Books (in 1969 renamed to Albatros) and the periodical Vpred (Forward, as of 1951 Vpred pionyri
[Forward, Pioneers]). At the State Publishing House of Children‘s Books he created, for example,
tempera illustrations for the novel by the Scottish writer Robert Louis Stevenson (1850-1894)
Poklad na ostrové (Treasure Island, 1961), oil illustrations for the publication by the Slovak
historian and writer Vojtéch Zamarovsky (1919-2006) Za sedmi divy svéta (Quest of the Seven Won-
ders of the World, 1963), and pen and ink drawings for the book by the Czech writer FrantisSek
Flos (1864-1961) Lovci kozisin: dobrodruzny romdn ze Zivota kanadskych trapperu a farmdaru (Fur
Hunters: An Adventure Novel of the Life of Canadian Trappers and Farmers, 1964). He illustrated
stories for 28 consecutive years (1954-1982) for a magazine called Pionyr (Pioneer) (2 years pu-
blished under the title Vétrnik [Whirlgig]). He created over 70 illustrations for Ohnicek (Spark,
1953-1981) and over 100 illustrations for Pionyrskd stezka (Pioneer Trail, 1971-1976).
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Z hlediska paleoantropologie je celosvétove vyznamnd Burianova tvorba vénovand rekon-
strukci prehistorického svéta. Prvni ilustrace zobrazujici obdobi pravéku provedl k povidce cCes-
kého archeologa a spisovatele Eduarda Storcha (1878-1956) Lovci sobti a mamutid (1932, periodikum
Maly ctendar). Systematicky se obrazové rekonstrukci prehistorie vénoval v knize paleontologa
Josefa Augusty (1903-1968) Divy prasvéta: kronika pravéké prirody a tvorstva (1942), pro kterou
vytvoril 63 perokreseb a 26 obrazovych rekonstrukci v oleji a kvasi. Pro tohoto paleontologa re-
alizoval béhem 40. let 20. stoleti obrazové prilohy k beletristickym kniham Zavdty zZivot (1941),
Lovci jeskynnich medvédd (1947), Ztraceny svét (1948) a Z hlubin pravéku (1949). PocCatkem
50. let 20. stoleti pracoval na Augustové publikaci Tiere der Urzeit (Pravékad zvirata, 1956,
Cesky Hlubinami pravéku, 1956), pro niz ptripravil 32 novych obrazovych tabuli (celkem 60)
zobrazujicich vyvoj na$i planety od paleozoika (prvohor) do kenozoika (tfetihor). Ilustrace
v této publikaci predstavuji tGspésnou konkurenci prehistorickych rekonstrukci amerického malire
Charlese Roberta Knighta (1874-1953) a jako takovad zdobi fadu svétovych muzei a cizojazyénych
védeckych publikaci.

Zdenék Burian, ilustrace knihy Josefa Augusty

Z hlubin pravéku.

Zdenék Burian, illustration of Josef Augusta'‘s book
From the Depths of Prehistoric.

© Augusta 1949
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From the perspective of palaecanthropology, Burian'‘s reconstruction of the prehistoric
world is of worldwide significance. His first illustrations portraying prehistory accompanied
a short story by the Czech archaeologist and writer Eduard Storch (1878-1956), Lovci sobil
a mamutd (Reindeer and Mammoth Hunters, 1932, published in Maly c¢tendr [Young Reader]). He
devoted himself systematically to pictorial reconstruction of prehistory in the book by the
palaeontologist Josef Augusta (1903-1968), Divy prasvéta: kronika pravéké prirody a tvorstva
(The Wonders of the Prehistoric World: A Chronicle of Prehistoric Nature and Creatures, 1942),
for which he produced 63 pen and ink drawings and 26 reconstructions in o0il paint and goua-
che. During the 1940s, Burian made for Augusta pictorial supplements to his fiction books fic-
tion books Zavdty Zivot (The Blowed over Life, 1941), Lovci jeskynnich medvédu (The Cave Bear
Hunters, 1947), Ztraceny svét (The Lost World, 1948), and Z hlubin pravéku (From the Depths of
Prehistoric, 1949). At the beginning of the 1950s, he worked on Augusta‘s publication Tiere
der Urzeit (Prehistoric Animals, 1956, in Czech: Hlubinami pravéku, 1956), for which he made
32 new pictorial plates (60 in total) showing the development of our planet from the Palaeozoic
to the Cenozoic (Tertiary). The illustrations in this publication are successful competition to
the prehistoric reconstructions of the American painter Charles Robert Knight (1874-1953) and as
such grace many of the world‘s museums and foreign-language scientific publications.

Zdenék Burian, ilustrace povidky Eduarda
Storcha Lovci sobti a mamutii.

Zzdenék Burian, illustration of Eduard
Storch's short story

The Reindeer and Mammoth Hunters.

© Storch 1932
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V tomto obdobi vénoval Burian zvySenou pozornost evoluci ¢lovéka - obrazové rekonstrukci
pribéhu antropogeneze. Svéd¢i o tom zejména ilustrace pro ucebni publikace, které jsou spolecnym
dilem Josefa Augusty a archeologa Jana Filipa (1900-1981) - Neandertdlci: kapitola z vyvojovych
déjin c¢lovéka (1951) a Lovci mamutd a sobl (Cromagnonci): Kapitola z vyvojovych déjin &lovéka
(1955). V roce 1955 vznikl film Cesta do pravéku Ceského reziséra Karla Zemana (1910-1989), ktery
vychéazel z Burianovy imaginativni rekonstrukce svéta pravéku. Augustova kniha Menschen der Ur-
zeit (Lidé pravéku, 1960) zahrnuje 52 obrazu zobrazujicich lidskou prehistorii. Mezi nejzndméjsi
z nich pat¥i Die Australopithecinen (Australopithéci), Die Jagd auf H6hlenbdren (Lov na Jjeskyn-
niho medvéda), Bdrenkult (Kult medvéda), Der Jidger von Cré-Magnon (Kromanonsky lovec) a In der
unterirdischen Bildergalerie (V podzemni obrazové galerii). V roce 1961 vychazi dals$i Augustova
reprezentativni publikace Menschen der Vorzeit (Lidé pravéku) se 42 obrazovymi tabulemi.

Zdenék Burian, ilustrace knihy Josefa Augusty a Jana Filipa Lovci
mamuty a sobu (Cromagnonci), list V podzemni obrazové galerii.
Zdenék Burian, illustration of Josef Augusta'‘'s and Jan Filip'‘s
book The Mammoth and Reindeer Hunters (Cro-Magnons), sheet In the
Underground Picture Gallery.

© Augusta, Filip 1955

K osobnostem, s nimiz Burian pracoval na projektu vénovanému rekonstrukci lidské prehis-
torie pattril spisovatel a publicista Josef Kleibl (1931-2022). Ilustracemi doprovodil napriklad
jeho knihy Cesta za Adamem (1969) a Déjiny psané kamenem: po stopdch ¢lovéka minulosti (original
Menschen der Urzeit, 1975, Cesky 1976). Od roku 1969 Burian odborné spolupracoval s paleontolo-
gem Zdetikem Vlastimilem Spinarem (1916-1995). Tato vzajemnd spoluprdce vyustila v publikaci Life
before Man (Zivot pred &lové&kem, 1972, &esky Velkd kniha o pravéku, 1983), kterd byla vydana
v Sestnacti svétovych jazycich. V letech 1968 az 1972 se podilel na obrazovém doprovodu nekterych
dilt encyklopedie Grzimeks Tierleben (Grzimkuv Zivot zvirat, 1968, 1969, 1971) némeckého zoologa
Bernharda Grzimeka (1909-1987). V roce 1984 byla na zakladé Spinarovych univerzitnich pfednések
vydéana odbornéd publikace Paleontologie obratlovci. V této publikaci jsou reprodukovany Burianovy
barevné a Cernobilé malby pravékych Zivocichl® (zejména dinosauru), vzniklé na zadkladé nalezenych
fosilii v 70. letech 20. stoleti v Asii (pousSt Gobi), Severni a Jizni Americe.
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During that period, Burian paid increased attention to human evolution: reconstruction
of the course of anthropogenesis. This is evidenced, in particular, by his illustrations for
educational publications, which were the joint work of Josef Augusta and the archaeologist Jan
Filip (1900-1981) such as Neandrtdlci: kapitola z vyvojovych déjin c¢lovéka (The Neanderthals:
A Chapter in Human Evolution, 1951) and Lovci mamutd a sobt (Cromagnonci): kapitola z vyvojovych
déjin ¢lovéka (Mammoth and Reindeer Hunters (Cro-Magnons): A Chapter in Human Evolution, 1955).
In 1955, the Czech director Karel Zeman (1910-1989) made his film Cesta do pravéku (Journey to
the Beginning of Time), which was based on Burian'‘'s imaginative reconstruction of the prehisto-
ric world. Augusta‘s book Menschen der Urzeit (People of Prehistory, 1960) includes 52 paintings
depicting human prehistory. Among the best known are Die Australopithecinen (The Australopithe-
cines), Die Jagd auf Hbhlenbdren (The Cave Bear Hunt), Bdrenkult (The Cult of the Bear), Der
Jdger von Crbé-Magnon (The Cro-Magnon Hunter) and In der unterirdischen Bildergalerie (In the
Underground Picture Gallery). In 1961, another representative publication by Augusta, Menschen
der Vorzeit (People from Prehistory), was published with 42 pictorial plates by Burian.

Among the personalities with whom Burian worked on a project devoted to reconstruction
of human prehistory was the writer and publicist Josef Kleibl (1931), whose illustrations ac-
companied, for example, his books Cesta za Adamem (The Journey to Adam, 1969) and Déjiny psané
kamenem: po stopdch ¢lovéka minulosti (History Written by Stone: In the Footsteps of the Man of
the Past, original Menschen der Urzeit, 1975, in Czech published in 1976). From 1969, Burian
collaborated professionally with the palaeontologist Zden&k Vlastimil Spinar (1916-1995). Their
collaboration resulted in a publication called Life before Man (1972, in Czech: Velkd kniha
o pravéku [The Big Book of Prehistory], 1983), which was published in sixteen languages. In
1968-1972, Burian contributed with his illustrations to some volumes of an encyclopaedia titled
Grzimeks Tierleben (Grzimek'‘'s Animal Life, 1968, 1969, 1971) by the German zoologist Bernhard
Grzimek (1909-1987). In 1984, based on Spinar‘s university lectures, Paleontologie obratlovcu
(Paleontology of Vertebrates), a scientific publication, was published. The publication repro-
duces Burian‘'s colour as well as black and white paintings of
prehistoric animals (especially dinosaurs), based on fossils
found in the 1970s in Asia (Gobi Desert), North and South Ame-
rica.

Zdenék Burian, Velkd kniha o pravéku, olejomalba,
Tvirce Véstonické venusSe, 1958.

Zdenék Burian, A Big Book on Prehistory, oil painting,
The Author of the Véstonice Venus, 1958.

© Archiv Ustavu Anthropos MZM
© Archive of the Anthropos Institute, Moravian Museum
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Do vrcholného obdobi Burianovy tvorby vénované vytvarnym rekonstrukcim lidské prehistorie
pat¥i jeho spoluprédce s antropologem Janem Jelinkem (1926-2004), reprezentovand knihou Das grofe
Bilderlexikon des Menschen in der Vorzeit (1972, cesky Velky obrazovy atlas praveékého clovéka,
1977) . Evoluci lidského rodu priblizili Jelinek a Burian prostfednictvim stéalé expozice O puvo-
du a vyvoji ¢lovéka a pocdtcich jeho kultury, otevfené v prostoradch Pavilonu Anthropos v roce
1965. Jeji soucésti se stalo nékolik Burianovych olejomaleb vénovanych rekonstrukci antropoge-
neze (Jelinek 1964). Nasledovala kratkodobad instalace Z hlubin pravéku (1973), kterou inicioval
rozsahly nédkup Burianovych dél (olejomalby, kvaSe a kresby) do sbirek Moravského zemského muzea
v letech 1971 az 1973 (Mazak 1973, Neuzil 2011, Kostrhun 2016). Burianovu tvorba Jelinek Sireji
vyuzil pri reinstalaci stdlé expozice O puvodu a vyvoji ¢lovéka a pocdtcich jeho kultury v roce
1980 (Jelinek 1980).

Od roku 1971 se obrazovymi rekonstrukcemi podilel na dvandctidilném seridlu zoologa Vra-
tislava Mazdka (1937-1987) Z pradéjin &lovéka, ktery vychdzel v Sasopise Ziva (1971-1976). Tento
serial se stal zédkladem pro Mazédkovu publikaci Jak vznikl clovek: sdga rodu Homo (1977). Rekapi-
tulaci Burianovy paleoantropologické tvorby 70. let 20. stoleti pfedstavuje Mazdkova publikace
Prehistoric Man: The Dawn of the Species (Pravéky ¢lovék: usvit druht, 1980). V letech 1977 az
1981 vznikaly obrazové paleocantropologické rekonstrukce pro Galerii Zoologické zahrady ve Dvore
Krdlové nad Labem (ze zamySlenych 34 platen vytvoril Burian 22). V 70. letech Burian navazal
také spolupraci s antropologem Josefem Wolfem (1927-2012), kterému ilustroval obrazovou publi-
kaci Menschen der Urzeit (Lidé v praveéku, 1977). Tato kniha byla prelozena do mnoha svétovych
Jjazykll a vyrazné prispéla k Burianové celosvétové proslulosti jako autora obrazovych prehisto-
rickych rekonstrukci. V roce 1979 vznikla platna od obdobi prekambria k pleistocennim savctm pro
knihu Prehistoric Animals and Plants (Prav&ka zvifata a rostliny, 1979, C&esky Pravékd priroda,
1991) paleontologa Josefa BeneSe (1927-2001). Jednim z poslednich védct, ktery ve svych knihéach
pouzivad Burianovy paleontologické rekonstrukce, je &esky paleontolog Borivoj Zaruba (1939). To
dokléddaji naptiklad knihy Die Welt der ausgestorbenen Tiere (1982, cesky Svét vymrelych zvirat,
1983), Cesta do praveku: ddvny sveét v obrazech Zdenka Buriana (1995) a Otisky casu (1997).

Burian vytvoril ptres 420 olejomaleb, 350 kreseb, 120 temper, kvasu a pasteld, jejichz
nédmétem byly prehistorické rekonstrukce. Vedle paleontologickych rekonstrukci vénoval Burian
pozornost geografické tematice v prvnim dilu cyklu Ilustrovany zemépis vsSech dilu svéta (1934)
Ceského geografa FrantisSka Machata (1876-1935) a od roku 1951 ve volném cyklu Skolnich obrazt
provedenych v olejomalbé Krajiny a pudni typy. Dal$i oblasti Burianovy tvorby byla dila s kul-
turné-antropologickou problematikou - cyklus tfindcti obrazt Porobeni (1944-1978), priblizZujici
puvodni obyvatele jednotlivych kontinentd (Polynésanka, 1944, Bojovnik ndroda Zulu, 1963, Maori,
1963 aj.). Zvlastni misto v Burianové tvorbé zaujima cyklus deseti olejovych platen Obzalovani
(1940-1964, plvodni néazev Protivdlecny cyklus). Nevyhybal se ani portrétni tvorbé (Portrét pani
R. Augustové, 1950, Jean-Baptiste Lamarck, 1977, Charles Darwin, 1979 aj.), krajinomalbé (Vik-
torc¢in splav, 1941, Osobita ve Vysokych Tatrdch, 1979), zatisim (Zatisi s jablky a pivonkami,
1936) a aktlm (Zensky akt u jezera, 1927, Zensky akt s kockou, kolem 1930 aj.).

Prehistorické rekonstrukce Zdenka Buriana jsou projevem iluzivniho a imaginativniho rea-
lismu, ktery je svazan s faktografickou znalosti prostfedi, se smyslem pro relevantni vybér na-
métu, dovednosti jeho adekvatniho zobrazeni a uplatnéni veristické invence. V Burianové pripadé
se nejednd o pouhy pfepis znalosti, ale o schopnost evokovat minulost a podnitit divékovu pred-
stavivost. Jeho prednosti je ,anatomickd presnost, dokonald znalost prostredi, a s ni souvise-
jici vécnd sprdvnost a v neposledni radé osobité zvlddnuti techniky kresby.“ (Prokop 1990: 23)
Pro jeho obrazy je charakteristické zvladnuti fyziologické stavby tél 1lidi i zvirat, sveételna
modelace, polostinové efekty, ostré detaily, cit pro pohyb hmoty nebo ojedinélé vidéni pfirody-
vlivem jejiho pozorovani, v nichz vychédzi z tradice c¢eského uméni realistické malby, prevedené
do vlastniho osobitého projevu realismu. Vytvarny detail a uméleckd imaginace hraji v Buriano
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The peak period of Burian'‘s career devoted to artistic reconstruction of human prehisto-
ry was marked by his collaboration with the anthropologist Jan Jelinek (1926-2004), represented
by the book Das groBe Bilderlexikon des Menschen in der Vorzeit (The Great Pictorial Atlas of
Prehistoric Man, 1972, in Czech: Velky obrazovy atlas pravékého clovéka, 1977). The evolution
of the human race was described by Jelinek and Burian through their permanent exhibition O pi-
vodu a vyvoji ¢lovéka a pocdtcich jeho kultury (Origin and Evolution of Man and the Beginning of
Human Culture), opened in the Anthropos Pavilion in 1965. It included several of Burian'‘s oil
paintings devoted to the reconstruction of anthropogenesis (Jelinek 1964). This was followed by
the short-term installation Z hlubin pravéku (From the Depths of Prehistoric, 1973), which was
initiated by an extensive purchase of Burian‘'s works (oil paintings, gouaches and drawings) for
the collections of the Moravian Museum between 1971 and 1973 (Mazak 1973, Neuzil 2011, Kostr-
hun 2016). Jelinek made more extensive use of Burian'‘s works when he reinstalled the permanent
exhibition O ptvodu a vyvoji ¢lovéka a pocddtcich jeho kultury (Origin and Evolution of Man and
the Beginning of Human Culture) in 1980 (Jelinek 1980).

From 1971, he was involved in the twelve-part series of the zoologist Vratislav Mazédk
(1937-1987) Z pradejin c¢loveka (From the Prehistory of Man), which was published in the magazine
Life (1971-1976). The series became the basis for Mazadk'‘'s publication Jak vznikl c¢lovek: sdga
rodu Homo (The Origin of Man: Saga of the Homo genus, 1977). Mazdk'‘s publication Prehistoric
Man: The Dawn of the Species (1980) is a recapitulation of Burian'‘s paleoanthropological work
of the 1970s. In 1977-1981, he created pictorial paleocanthropological reconstructions for the
Gallery of the Zoological Garden in Dvlr Krélové nad Labem (he made 22 of the 34 canvases he had
originally planned). In the 1970s, Burian also collaborated with the anthropologist Josef Wolf
(1927) and he illustrated his pictorial publication Menschen der Urzeit (People in Prehistory,
1977). This book was translated into many languages and contributed significantly to Burian'‘s
worldwide fame as an author of pictorial prehistoric reconstructions. In 1979, canvases from
the Precambrian to Pleistocene mammals were created for the book Prehistoric Animals and Plants
(1979, in Czech: Pravékd priroda, 1991) by the palaeontologist Josef BenesS (1927-2001). One of
the last scientists who used Burian'‘s paleontological reconstructions in their books was the
Czech palaeontologist Botrivoj Zaruba (1939) in, e.g.: Die Welt der ausgestorbenen Tiere (1982,
Czech: Svét vymrelych zvirat [The World of
Extinct Animals], 1983), Cesta do pravéku:
ddvny svét v obrazech Zdenka Buriana (Jour-
ney to the Prehistory: Ancient World in Zdené€k
Burian's Paintings, 1995) and Otisky casu (Time
Tracking, 1997).

Zdenék Burian, Helgoland, olejomalba, 1957.
Zdenék Burian, Helgoland, oil painting, 1957.

© Galerie Kodl
© Kodl Gallery
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vych ilustracich dtleZzitou Ulohu, protoze pfesahujil uroven rekonstrukéni dokumentace. Navic jeho
obrazy splniuji didaktické nebo védeckopopuldrni poslani. Jejich védeckd adekvatnost odpovidala
poznatkim soudobé védy a kvalité odborného poradce. Burian stanovil normativni ikonografii pravé-
ku, jiz vystihovaly polovicéni portréty reprezentantd lidského druhu nebo panoramatické pohledy
do krajin se zastupci zivoc¢isné risSe. K presvédcéivému vytvarnému vyrazu pak prispélo i promySlené
kompozicéni rozvrzeni, vtahujici divédka do epické a narativni roviny uméleckého dila. Burianovy
prehistorické rekonstrukce jsou uznavény na mezindrodni urovni diky malifové znalosti uceleného
penza paleocantropologickych a archeologickych ndlezli, talentu a osobitému rukopisu, jenZ nepod-
1éhal zadnym radikdlnim zméndm obsahového ani formdlniho razu (Prokop 1990, 1995, 2005).

Zdenék Burian, 8kolni obraz Krajina a pudni typ &¢. 5 - tundrovd puda,
cyklus Krajiny a puadni typy, 1953, inv. &. O VII C.

Zdenék Burian, school painting Landscape and Soil Type No. 5 — Tundra Soil,
from the series Landscapes and Soil Types, 1953, inv. No. O VII C.

© Narodni pedagogické muzeum a knihovna J. A. Komenského
© The National Pedagogical Museum and Library of J. A. Comenius

26



